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Volpi Brings 
Fine Collection 


Here for Sale 


Rare Furniture, Bas-Reliefs, 
Sculpture Paintings, Textiles 
and Objets d’Art to Be Sold 


at Auction at American Art 
Professor Elia Volpi, whose collection 
Renaissance art 
will be sold at the American Art Asso 
March 3lst, April Ist and 
2nd, scarcely needs an introduction to 
New York collectors. The 
Palace sale of ten years ago has become 


of Italian Gothic and 
ciation on 
Davanzati 


a classic among auctions and since that 


time Professor Volpi’s name has been 
much before the public, both as a collec- 
tor of unusual discernment and a gen- 
erous preserver of the art of hi’ native 
land. His recently completed restora- 
tions of the XVIth century Villa Vitelli, 
at Citta di Castello, which have again 
brought him into prominence are of par- 
ticular interest at the present moment. 
The Palazzo which was a combination 
of villa and fortress, had long been in a 
Professor 


deplorable condition, but 


Volpi found the decorations ot 


Cola dell’ 


and other 


Vasaro, 
\matrice, Battista della Bilia 
minor artists had survived. 


Ceili 


ngs and windows were first rebuilt 


] 


and consolidated, the frescoes cleaned, 


the crumbling cornices remodeled and 
the walls freed from the plasterings of 


Work on the 


came next, Professor Volpi not only re 


later periods. exterior 


storing the graffito friezes, but rescuing 


the original arms of the Vitelli from the 
bscurity of a Florentine antique shop 
The pictures which were in the city gal 
lery were then transferred to the Pa 
lazzo, the red and blue wall patterns, 
intermingled with the arms of the Vi 
telli and the Baglioni, making a perfect 
Signorelli, the 
Ghirlandaio, the exquisite Andrea della 
Robb‘a relief and the primitives on their 
gold backgrounds. \mong Professor 
Volpi’s gifts to the city were a fine Duc 
cio and two standards by Raphael, re 
stored and placed in a handsome frame, 
once the property of the Dukes of Ur 
hino. In 1926 the castle was finally 
ready for dedication to Italy where it is 
now acclaimed as the latest of Professor 
Volpi’s benefactions. 

\lthough, during the last years deeply 
with his work on the Villa 
Vitelli, Professor Volpi has found time 
to bring together the present collection 
of early Renaissance art—furniture, tex 
tiles, sculpture, paintings, Oriental rugs 
and objects of art. Included in the sale 
are many pieces from the collection of 
the late Stefano Bardini and from the 
Davanzati Palace, as well as a fine series 
of terra cottas from the Strogonoff col- 
lection. One of the most astounding 
features of the collection is an entire 
Venetian Cinquecento room of state with 
irescoed walls by Bernardo Parentino, 
the frieze adorned with sculptured busts 
by Rizzo, the ceiling superbly painted. 

However, in point of quality, the most 
important group in the sale are the 
polychrome and stucco bas-reliefs, and 

Of these, one of the most 


background for the 


ener ssed 


ilptures. 
nportant is “The Annunciation,” by an 
unknown Sienese master. The grace and 
simplicity of these two carved and poly- 
chromed wood figures is typical of the 
t Gothic art at its maturity. Particu- 

ly individual and lovely is the youth- 

il Virgin in her high-waisted red robe. 
nother exquisite example of Sienese 
art is the “Deposition of Christ,” by 
rancesco di Giorgio, in polychromed 
tucco, a low relief of great delicacy and 
ling, which comes from the collection 

the Counts Tolomei of Sienna. There 
two Jacopo della Quercias, a Flight 

(Continued on page 3) 
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“MADONNA AND CHILD WITH THE INFANT ST. JOHN” 


Recently purchased by the Metropolitan Museum of Art and here reproduced by their courtesy. 


GRACIE MANSION 
NOW MUSEUM 


The historic Gracie Mansion, perhaps 
the best example still standing of New 
York’s old homes, is now open as the 
site of the Museum of the City of New 
York. 

The Gracie Mansion has been refitted 
in the styles of the XIXth century. In 
the hallway are examples of Duncan 
Phyfe’s cabinet-making. There is a 
Sheraton room. The large music room 
illustrates the American Empire period 
and there is a drawing-room of 1850. 

Upstairs are two bedrooms of the 
early days, when some of the most not- 
able figures of American life passed 
through its spacious chambers, 

The Gracie Mansion stands jutting 
into the East River and commanding a 
view of Hell Gate from Carl Schurz 
Park. This point of land was known in 
the XVIIth century as Horen Hook or 
Horn’s Hook and figured in the stormy 
days of the Revolution 

As early as 1760 Jacob Walton erected 
here an “elegant mansion” for his young 
bride, the daughter of the Mayor of 
New York. Archibald Gracie purchased 

(Continued on page 2) 


National Academy 
Sings a Modern 
Spring Song 


Once upon a time there was an ostrich, 


a dignified old bird. He was so old that 


he could not run any more and many of 


his finest feathers had fallen out, but he 
still attracted a certain amount of atten 
tion because of his great age. As the 
years passed, however, the crowds which 
paused to look at him and toss him pea- 
nuts grew thinner and thinner as _ the 
friends of his youth died, for few of the 
younger people in his city cared about 
him and the children that came, laughed 
at his wrinkled neck and moulting plu- 
mage. For awhile he consoled himself 
with the thought that only the older 
people mattered but sometimes he sus- 
pected that even some of his most stead- 
fast friends stopped longer in front of 
other cages. Many, he noticed, wer 
attracted by a new and gaudy bird whose 
cage was a little way from his. So, 
since because of his age he had become 
a privileged character in the aviary, he 
prevailed upon the keepers to put the 
bright new bird in the cage with him 
“Then,” he thought to himself, “the 
(Continued on page 4) 


International Pictorial ‘Newspaper of cArt 


Entered as second class mail 


N. Y. P. O., under Act of March 


By ANTONELLO DA MESSINA 


N. Y. U. TO HOLD 
LOAN SHOW 


School of 
University is to 
which a 


The library of the Com- 


New Ye rk 


house an art exhibition, for 


merce ol 


beginning was made recently with pic- 
tures lent from the collection of Albert 
EK. Gallatin, recently appointed a mem- 
ber of the governing board of the uni- 
versity. There will be successive loans 
from various sources, so that while the 
hangings will be changed frequently, the 
library never will be without an exhibi- 
tion through the school season. 

Mr. Gallatin’s idea is to give Wash- 
ington Square and the outlying Green- 
wich Village district a centre for con- 
temporaneous American work. He hopes 
in that way and place to present for 
the benefit of students and the neighbor- 
ing public a continuous reflection of the 
changing phases of artistic endeavor, as 
exemplified by men of standing in the 
profession and by newcomers who seem 
to have a pictorial message worth say- 
ing, 

Some of the artists in this initial show 
are Marsden Hartley, William J. Glack 
ens, Ernest Lawson, Samuel Halpert, 

(Continued on page 5) 
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DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 
3, 1879 


PRICE 15 CENTS 


Experts Praise 


Metropolitan’s 
Antonello 


Authorities on Italian Painting 
Who Have Seen the. Picture 
Agree That It Is a Fine Ex- 
ample of the Sicilian Master 


One of the most important announce- 
ments which the Metropolitan ‘Museum 
of Art has made recently is that of the 
purchase of a Madonna and Child by 
\ntonello da Messina. As was stated 
in THe Art News of last week, the at- 
tribution was questioned some time ago 
Berenson. His doubts, 
based chiefly on archeological grounds 
for it is understood that he has seen 
only the photograph, have been an- 
swered authoritatively by several of the 
Neverthe- 
less the fact that Mr. Berenson doubted 


foremost European scholars. 


the attribution would have deterred al- 
most any private collector from buying 
it. The 
whatever its origin it is a great picture, 


Metropolitan, believing that 


bought it and is to be congratulated. 


However, the weight of scholarly 


opinion favors the present attribution. 
Mr. Berenson apparently stands alone 
and an imposing list of authorities, all 
of whom have examined the picture it- 
self, disagree with him and pronounce 
it a splendid work by Antonello. These 
men are: Dr. Bode, Dr. Friedlander, 
Dr. de Terey, Dr. Valentiner, Professor 
Mayer, Professors Lionello and Adolfo 
Venturi, Tancred Borenius, Count Gnolli, 
Baron von Hadeln and Bryson Bur- 
roughs, 

We reprint below Mr. Burroughs’ ar- 
ticle on the picture, published in the cur- 
rent Bulletin of the Metropolitan Mu- 
seum of Art. 


Of the artists of the early Renaissance 
who came back into favor in the XI Xth 
century after more than three hundred 
years of neglect, Antonello da Messina 
was the last to be recognized as one of 
the foremost masters. He was admired 
as a hybrid artist—half Flemish and half 
Italian—and as a portraitist of extra- 
ordinary perspicacity and skill, but the 
measure of his excellence was not real- 
ized. Today his qualities are greatly ap- 
preciated ; his formal design, his breadth 
and restraint, his intellectuality of a sci- 
entific and mathematical bent, place him 
in our judgment high among the high- 
est. He was one of those austere artists 
neither making an appeal to the passions 
of others nor revealing their own emo- 
tions who appear oftenest in the stage 
of development just before the culmina- 
tion of great artistic periods—Greek or 
Gothic or Renaissance and to a cloyed 
and sophisticated age like ours their cre- 
ations are as precious as—sometimes 
even more precious than—the riper per- 
fection they helped to usher in. 

Vasari gives Antonello scant praise, 
and that chiefly as an experimenter in 
techniques, as the introducer into Italy 
of the Flemish method of painting in 
the oil medium, having learnt it, Vasari 
says, from Jan van Eyck himself in 
Flanders. Modern students, tracing the 
artist’s record from year to year in vari- 
ous towns of Sicily and Italy, dowbt 
whether he could have traveled so far. 
3ut there were famous Flemish works 
in Naples, Van der Weyden was in Italy 
about 1450, and oil paintings were not 
uncommon; they appear indeed to have 
been the sort of work chiefly prized in 
the Kingdom of Naples and Sicily. If 
Antonello never went to the Netherlands, 
there must have been painters in oil in 
his own neighborhood, for only by con- 
tact with them could he have learned 
the method of the Flemish school A 


'Today with all our chemistry and our appli- 
ances we are uncertain of the particular me- 
dium used by the early Fleming and how they 
used it = 
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METROPOLITAN 
BUYS ANTONELLO 


(Continued from page 1) 
painter in oil was surely his master, 
either a Fleming or—what is more likely 
in a country ruled by Alphonso of Ara- 
gon—a Spaniard or a Catalan who had 
been trained in the Flemish style. In 
addition to the technical process he ac- 
quired also the peculiarities of the school 
—its naturalism, its precise detail, its an- 
alysis of form—as well as his early pref- 
erence for Flemish types and Gothic 
architecture. Antonello’s earliest dated 
painting—the Christ Blessing (1465) in 
the National Gallery in London—is alto- 
gether Flemish in its inspiration, as is 
also the Saint Jerome in his Study of a 
few years later, in the same gallery. 

He painted in many cities of Sicily 
and southern Italy, his style already de- 
fined and recognizable, his pictures be- 
coming broader and nobler with experi- 
Then in 1475, at the age of about 
fact 


ence. 


forty-five, he was in Venice; a 


memorable in the history of art, with 


far-reaching consequences. At that time 
Venice was the place of all Italy fitted 
to receive him. It was in contact with 
the North through Germany as southern 
Italy was through Spain, and Antonello, 
hitherto a found 
congeniality. Venetian artists were al- 
ready experimenting with oil painting 
before his visit and Antonello’s pictures 


lonely genius, there 


with their perfected handling created an 
immediate sensation; after thetr appear- 
ance the ancient tempera process was 
quickly abandoned by the progressive 
painters. Vasari’s statement that Anto- 
nello introduced oil painting into Italy 
was true in spirit though not in fact. 

Antonello in his turn was profoundly 
influenced and developed by his associa- 
tion with the Venetians. It was in the 
last four years of his life (he died in 
1479) that his greatest works were pro- 
duced. At that 
his early manner, his introduction of 
often irrelevant detail, give place to a 
purposeful choice of the elements of his 


time the literalness of 


| pictures and their purposeful arrange- 


ment in the geometrically designed com- 
position. His forms become more ele- 
gant, his spaces more ample, his effects 
larger and simpler. His style is pecu- 
liarly distinct and though he had many 
imitators none approaches him. 

It is to this period of his career that 
the Madonna and Child with the Infant 
Saint John,’ now shown in the Room 
of Recent Accessions, is attributed by 
the best-known authorities on Italian art, 
with a single exception and that a very 
prominent one. Bernhard Berenson (De- 
dalo, June, July, 1923) denies the possi- 
bility of this ascription and considers the 
picture to be a work of the XVIth cen- 
His main arguments are as fol- 
that the grouping of the baby 
Saint John with the Madonna and Child 


does not occur in Italian art before 1500 


|outside of Florence and Perugia; that 


the bamboo cross which Saint John 
holds is not met with before the date of 
Antonello’s death even in Florence; that 


{the diagonal and diffused composition 


is a XVIth century invention and is con- 
trary to Antonello’s practice of compos- 
ing in concise and pyramidal groups. 


“Oil on panel; h. 29, w. 
chase, 1927. 


225% inches. Pur 


He finds discrepancies also between the 
forms in our picture and those in Anto- 
nello’s acknowledged works, and though 
certain it is not by him, arrives at no 
conclusion as to its authorship. Lionello 
Venturi (L’Arte, XXVI, 6) answers 
these arguments and presents evidence 
to show that only Antonello could have 
been the painter. He points out that 
though the subject was not common be- 
fore Antonello’s death, it occurs earlier 
both in Germany and in Florence; that 
the reed-cross is in a picture by Piero 
della Francesco which dates from be- 
tween 1445 and 1448; and that Venetian 
art between 1480 and 1490 is full of 
echoes of the characteristics of Antonel- 
lo’s style most marked in our picture, 
which may indeed have been their par- 
ticular prototype. But the limited space 
of a Bulletin article prevents a full re- 
hearsal of the controversy, and the pic- 
ture itself must yet be commented upon. 

The illustration makes any detailed 
description of the painting unnecessary. 
Its conception and composition include 
many novelties. The Child sits on the 
Virgin’s knee, which is raised as though 
her foot, outside the picture, rested on 
a stool. Balancing himself rather un- 
certainly, and with one hand holding on 
to the border of her mantle, he turns 
away from her to give the sign of bless- 
ing to the baby Saint John standing be- 
low him. And Saint John, who has 
made himself a plaything of reeds, a 
little cross with a hanging ribbon on 
which words are printed, shows this to 
the Madonna. She steadies the ribbon 
with her outstretched hand so as to be 
able better to read the inscription, her 
grave, sweet eyes bent upon it, and her 
lips partly open as though repeating to 
herself, half aloud, the words she reads. 
The figures are in an open portico, the 
roof of which is implied by the hanging 
drapery. This drapery does not serve 
as heretofore as background to the fig- 
ures to emphasize their dominance but 
is placed at the edge of the picture, its 
purple color balancing the blue mass of 
the Madonna’s mantle. Thus her shoul- 
ders and head, framed by the rhythmic 
and monumental folds of her scarf, ap- 
pear against the landscape—a hilly and 
sparsely wooded country with a church 
and a bell-tower at its highest point, 
with mountain-ridges beyond, against the 
luminous gray sky of the oncoming eve- 
ning. The figures are strongly lit by a 
level light as though from the setting 
sun. 

Such are the circumstances of the pic- 
ture. Today it is difficult to realize the 
daring of its innovation in XVth cen- 
tury art. The hieratic and image-like 
figures of the Madonna and Child of the 
Middle Ages had long been humanized 
but they still appeared centered in the 
panels, bound one with the other en- 
tirely, in both feeling and composition. 
But in our picture the Virgin’s attention 
is on the words of the scroll and the 
Christ Child for the moment does not 
depend upon her but turning away gives 
his blessing to the little Saint John. 
The old unity is broken up and the new 
theme necessitates a new form of com- 
position. Devotional literature and 
the mystery plays had already placed 
the baby Saint John in the Holy Family 
and, as Professor Venturi points out, 
Northern artists and some Florentines 
had touched upon the motive; but here, 
if the work be accepted as by Antonello, 
is its first conscious appearance as a dis- 
tinct theme in Italian painting, and our 
picture anticipates the Virgin of the 
Rocks. 

An old convention, long obsolete in 
northern Italy, is found in the paint- 
ing, and one is surprised at first by its 
survival in so subtle and advanced a 
work. The Christ Child’s halo is the 
disk of the ancient style. It has lost 
most of its gold and its condition ex- 
plains the repainted sky within the circle 
of the halo of the Madonna: her halo 
too was originally a disk of solid gold. 
These point to the influence of Spanish 
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pictures. One is tempted also to imagine 
that something of the aloof divinity of 
the mediaeval conception remains in the 
figures though they have the forms and 
articulations and the weight of human 
bodies. Antonello, brought up in an 
out-of-the-way place where the old style 
was still in favor, and trained thoroughly 
in the realism of Flanders, was thrown 
into contact with the Renaissance spirit 
of north Italy at its most poetical and 
eager moment. All of these currents 
meet in his later work and he was par- 
ticularly fitted to paint a subject like 
ours in a noble manner—a subject which, 
as we can see in the survey of what 
has been done, has been always endan- 
gered by triviality and over-sweetness. 

Our panel has no history to speak of. 
{t was bought out of the house of the 
Erizzo-Maniscalchi family near Verona 
three or four years ago and passed 
through the hands of Count Contini of 
Rome into the possession of Messrs. 
Agnew from whom the Museum bought 
it in January. No early references to it 
are known. With Mr. Berenson in op- 
position, the high place accorded the pic- 
ture in this article cannot be accepted as 
secure, although his colleagues in con- 
noisseurship are in total disagreement 
with him on the subject. But our posi- 
tion is unmistakable: we believe this 
to be one of Antonello’s important paint- 
ings and consider the work a master- 
piece. 

Bryson BuRROUGHS. 


GRACIE MANSION 
NOW OPEN 


(Continued from page 1) 


this house and grounds from the Walton 
family in 1798, and there are no rec- 
ords to tell whether Mr. Gracie enlarged 
Walton's house or built a new one, but 
judging from the style, the house in its 
present about 1800. 


Archibald Gracie was a wealthy mer- 


form dates from 


chant, whose ships were familiar on ev- 
ery sea, flying a red and white private 


flag. The Gracie Mansion, as his sum- 


mer home, became noted for its hos- 


pitality. Here were entertained among 


many notables, Washington — Irving, 


Josiah Quincy and Louis Phillipe of 
France. 

Washington Irving came often to the 
Astoria” 


was received and part of his labors were 


fireside and his inspiration for “ 


pursued here and at the Astor Mansion 
near by. find 
a very warm reception at the fireside of 
Mr. Gracie. 


In 1813 Irving writes, “I 


Their countryseat waso ne 


of my strongholds last summer, as I 


lived in its vicinity, It is a charming 
warm-hearted family and the old gentle- 
man has the soul of a prince.” 

Josiah Quincy after being entertained 
at the Gracie Mansion wrote? “The man- 
sion is elegant in the modern style and 
the grounds laid out with great taste 
in gardens.” A mighty cottonwood tree 


that stood at the point of land over- 
looking Hell Gate was a landmark to 
every sailor and was considered the 


largest tree on the Island of Manhattan. 

From the time the Gracie family lived 
here until the property was turned into 
a city park, it passed through many 
hands, chief of whom was Joseph Foulke 
who lived here for more than thirty 
years. 

The Museum of the City of 
York, now housed in the Gracie Man- 
sion, was established more than three 
years ago at the time of the 300th an- 
niversary of the founding of New York. 


New 
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cacy of design; in the second, the pat 
tern is more geometrical and the large 
oval medallions are infloretted with bold 
‘rucitiorm leaf dc Vic 

rugs include an 


Oiher interest 
XVIIIth century 
;oumak rug, an interesting Asia minor 
pecimen of the XVIIth century, a fine 
shiordes XVIIth century prayer rug of 
the oldest type and an Asa Minor prayer 
rug of the same period, remarkable for 
he beauty of its golden yellow borde: 
with finely designed floral motives 


(Continued on page 4) 





LEGCATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 


Pictures, Drawings and 


Engravings 


30, St. James’ St., London, S. W. 1 








Important Exhibition of 


ARMS and ARMOUR 
INCLUDING FIVE PIECES OF GOTHIC 
from the celebrated collection of 
GRAF DR. VON TRAPP 
CYRIL ANDRADE 
- : 8 DUKE ST., ST. JAMES’S, LONDON 


VOLPI COLLECTIONS Fiesole is represented by a flawless, with the Medicean arms and sculptured the pupils of Perugino and a_ portrait SAN TE eR RETR pac Fees to 


“ me a ali eas te altel. tea with mascarons and gadrooning of ex- of the Bishop Antonio Maria Graziani 
IN SALE HERE PRAMS MES TN Mae mS quisite proportion and design. A carved by Leandro da Bassano 





QUATTROCENTO CARVED WALNUT CREDENZA. NO. 430 IN. THE SALE OF THE VOLPI COLLECTION AT THI 
ART ASSOCIATION, MAR. 31, APRIL 1, 2 


\MERICA? 








Pictures and Drawings 


gilded tabernacle, the coloring in mar- | and inlaid four-post bedstead, with tester The terra cottas in the Volpi sal by Marchand, Lotiron, Roger Fry, 
. velous condition. The Virgin is seated | painted by Pocetti, is also a notable which come trom the famous Strogonof Matisse, Vanessa Bell, Segonzac, 
(Continued from page 1) : : ; ~ iece. It was formerly in the Bardini collection, form a particularly charming Duncan Grant, Moreau, Therese 
; ; ‘ with the graceful little Child on her | PICCe- was formerly in the bardini | Cole ’ a ps att) ar ining l re and temporary painters 
into Egypt, of which the corresponding 


collection and is illustrated in W. Odom, group, of Egyptian, Cypriote, Tanagra 
“History of Italian Furniture.” Other and Hellenistic pieces. One of the tinest The INDEPENDENT GALLERY 
especially rare and interesting examples of these is an elaborate Etruscan terra 7a Grafton Street London, W. 1. 
tondo, with its luscious border of ruit, are a pair of rare sgabelli pedestals, a cotta vase, with figures of women and ‘ 
flowers, and rich green leafage, is also collection of Dantesque chairs and some 


i ¢ en 
. > . . and the lder schools 
ie knee. Both figures are typical of Mino 
relief in marble is on the central door , in - ; : . 
: 5 “wep . ; at his best. The Giovanni della Robbio 
ot S$. Petronio in Bologna and a fas- 











cinating Madonna and Child, very typical 
of the artist, but original in that the 
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Che collection is extremely | poem " - 


. ts artist's hes riod and most | ¢*@uisite Quattrocento cassoni and cre- rich in rare textil among which wi 
}aby appears about to burst into tears. 7 ee ag = — The very denze. ie : note rich Venetian brow ad s, Perug an THE LEICESTER GALLERIES 
The most striking of the two Donatellos origina I “i ipninad ’ [he paintings of the sale are not embroideries, point de milan and venis¢ Leicester Square, London 
; tei z young, white-robed Virgin is seated on numerous and have as their most im- laces of the XVIth-XVIIIth ntury, ERNEST BROWN & PHILLIPS, Prop 
is a terra cotta haut relief in which the the ground. Her hair is unbound and portant representative a XIIIth century sumptuously embroidered armorial ban Etchings by Whistler, Zorn, Meryon 
round-cheeked, chubby Child presents an he leans her head against her Son’s primitive, a Madonna and Child by Ber- ners and exquisite examples of church and other Masters. | Fine Drawing 
> < : « dae . 


odd contrast to his Mother’s oblique, 
long-lined profile. 


linghieri, the austerly interpreted forms vestments 
el »f Mother and Child set against a gold 
remarkable for the sadness and sensitiv-) ground. 


Among the latter is a ve 
ine needle painted cha uble of the X Vth 
There are also a Del Bionda, century and an important Gothic cut vel- = meneame 


ity of his face. A fat little St. John portraying the Madonna with Saints and vet and brocatelle altar ta rl a 
CHARLES YOUNG 


i nm 
. h'biti ) » Best Modern Art 
who has one hand on her breast and is Exh'bitions of the Best Moc 


\nother example of 
this relief is in the Berlin Museum and 








is illustrated in Bode’s work on Floren- | jooks on. The two reliefs from the Angels, and The Annunciation; and ar- Oriental rugs of the sale date from the 


tine sculptors of the Renaissance. There Bardini collection are the Neroccio Vir- | chaistic tempera works of the carly XVIith, XVIlth and XVIIIth century 





is one of Benedetto da Maiano’s rare gin and Child with two Saints and schools of Cavallini, Margaritone, and The most important specimens are twe A NTI 9 UES 
fame a “Y Bethct _, Donor and the Andrea del Verocchio Daddo Daddi \mong the paintings of Oushak medallion carpets of the XVIth Works of Art 

emale busts, a “Young Patrician Lady Madonna and Child with a youthful later date are an Allegorical Figure of century in one of which the bold swirg OTK: 

as Donor” in polychromed wood, a angel. y Truth by Bernardino Fungai,a Madonna of the main arabesque motives are fill 107 Wigmore St., London, W.1. 
iresh and charming portrait of a pretty Among the furniture, which includes and Child, by Gianicola Manni, one of with floral tendrils of the utmost : 








young girl with long brown hair in a all types and ranges from the severe __ 
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red gold-brocaded robe with blue cloak. 
The features and expression of this bust 


show a close analogy with those of the 
Madonna in the enthroned group of 


Virgin and Child in the Kaiser Friedrich 


Museum and both were undoubtedly 


drawn from the same model. Mino da 





and rhythmic simplicity of the Quat- ? lll 


trocento to the exuberant imagination of 
the later Renaissance, are a number of 
pieces of considerable rarity. Among 
these are two Florentine pieces, one a 
XVIth century walnut credenza, beauti- 
fully inlaid with vignettes of urban 
scenes, the other a cassapanca crested 











LUCERNE 





 THANNHAUSER 
GALLERIES 


MUNICH 














FEARON 





ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 








GALLERIES 


25 West 54th Street 











BACHSTITZ GALLERY 
PAINTINGS 
OBJETS D’ ART—TAPESTRIES 


CLASSICAL AND ORIENTAL 
WORKS of ART 


Scientific Bulletin No. IX-X will be sent on re juest 
THE HAGUI 11 SURINAMESTRAAT 

Affiliated with 

, Ritz-Carlton Hote! 


BACHSTITZ, INC NEW YORK 




















ACADEMY SINGS 
SONG OF SPRING 


(Continued from page 1) 
crowds that are attracted by novelty and 
sensational display will stop at my cage 
and will see us both. Then they will 
realize the worth of dignity and conven- 
tion and I shall be restored to the place 
of honor.” 

So one evening the new bird was 
brought in and the crowds came. But 
when the people saw the birds together 
they were shocked, For the old ostrich 
looked more decrepit than ever and after 
a night with him the spirit of the new 
bird seemed crushed and, although her 
color was as brilliant as ever, her 
feathers were rumpled and mussed and 
her spirit was broken. So she sat all 
day on her high perch and neither sang 
nor hopped about the cage. And _ the 
ostrich looked at her and the new bird 
looked at the ostrich and both were dis 
illusioned. 


The National Academy of Design has 
invited a number of modern American 
painters to show their work in connec 
tion with the 102nd annual exhibition of 
the Academy. In the exhibition, which 
has just opened, the central gallery has 
been turned over to the more radical 
element. The Academy has gained in 
several ways by the arrangement, first 
because it curtails the space available 
for academic pictures and thereby re- 
duces boredom, second because a few 
pictures of good quality have been in- 
cluded in the modern section. 

The show is not the triumph of 
modernism which a few of the more 
sanguine men hoped for. It does demon- 
strate, however, that such life as there 
is in American painting must be sought 
outside the Academic fold. Many of 
the men whose work should have been 
included in order to give the moderns 
their best possible representation have 
not sent anything to the exhibition. We 
do not know where the fault lies but in 
any case it is to be regretted, 

However, in spite of the fact that a 
majority of the so-called “modern” 
paintings is quite as “academic” as those 
in the other group, there are several 
very good pictures. Pascin, Karfiol, 
Sterne, Du Bois, Boardman Robinson, 
Benton, Sheeler, Fiene, Grossman and 
Birchfield have each sent pictures that 
have real life in them. None of them 
is, probably, a great picture but each 
has qualities of greatness and, by con- 
trast, they seem masterpieces. 

The exhibition demonstrates most 
clearly that bad or stupid painting, 
whether modern or academic, is always 
uninteresting. In the modern room are 
many pointless pictures. In the academic 
rooms there may be half a dozen that are 
not. Kroll’s landscape, which might have 
been hung with the best of the moderns, 
is one of the few bright spots on the 
academic walls. Stewart S. MacDermott 
has sent a still life and three prints all 
of which have real quality. R. Sloan 
Bredin has a large picture of two chil- 
dren which, because it is very well 
painted and thoughtfully arranged, gains 
tremendously by contrast with the loose, 
formless pictures near it. For the rest, 
the Academy remains true to its vener- 
able traditions. 

So, although the modern section is 
cluttered up with paintings by many men 
who have no more clear conception of 
modern art than their admittedly con- 
servative neighbors, the “new bird” is 
still more cheering to look at than the 
ostrich. Indeed, as we left the exhibi- 
tion, we seemed to see the ostrich bury 
its head while the bright new bird 
perched saucily on the one remaining 
tail feather of its ancient companion. 





GUGGENHEIM AWARDS 
ARE ANNOUNCED 


The award of fellowships totaling 


$143,000 to sixty-three young scholars, 
writers, musicians and artists was an- 
nounced on Monday by the trustees of 
the John Simon Guggenheim Memorial 
Foundation. Seven of the awards were 
to enable completion of work under- 
taken by fellows appointed last year. 
The newly appointed fellows come 
from twenty-two States and will be en- 
abled to study in Europe and elsewhere 


during the coming year. The awards, 


given annually, are made possible by the 
gift in 1925 of $3,500,000 by former 
United States Senator Simon Guggen- 
heim and Mrs. Guggenheim in memory 
of a son who died in 1922, 

Many young university professors are 
recipients of the awards, which average 
$2,500, and will enable them to carry on 
research work in historical, literary and 
scientific lines. Two negroes received 
A Japanese sculptor also was 
honored. Stephen Vincent Benet, who 
received a fellowship last year for crea- 
tive writing abroad, was continued in 
fellowship. Eleven of the recipients are 
New Yorkers. 

The new fellows come from twenty- 
nine educational institutions. Their ages 
are between 25 and 35 years, The Uni- 
versity of Chicago leads with four fel- 
lows; the University of Minnesota has 
three; Goucher College has two, as have 
California Institute of Technology, 
Massachusetts Institute of Technology, 
University of California, Duke Univer- 
sity, Princeton, and the Universities of 
Illinois, Maine and Michigan. 

The committee that made the awards 
comprised President Frank Aydelotte of 
Swarthmore College, Chairman; Presi- 
dent Ada Louise Comstock of Radcliffe 
College; President Frederick C. Ferry 
of Hamilton College; Professor Charles 
Homer Haskins of Harvard University, 
and Dean Charles B. Lipman of the 
University of California. 

The list of awards in art, as announced 
by the foundation, follows: 

Dr. Marion Elizabeth Blake, Associate 
Professor of Greek and Latin, Converse 
College, to study the Republican and 
Augustan pavements of Italy. 

John Wesley Carroll, artist, instructor 
in painting, Art Students’ League, New 
York City; for creative work in paint- 
ing in Europe. 

Samuel Vance Chamberlain, Assistant 
Professor of Architecture, University of 
Michigan; to study the technique of 
etching in England and to execute etch- 
ings and dry points. 

Dr. Ernest Theodore DeWald, Asso- 
ciate Professor Department of Art and 
Archeology, Princeton University; for 
research in libraries of Europe prepar- 
ing for publication the manuscript of the 
Psalter of Stuttgart and also a catalog 
of the illuminated manuscripts in the li- 
brary at Einsledeln, Switzerland. 

Dr. John William Draper, Professor 
of English, University of Maine, to pre- 
pare a bibliography of XVIIIth century 
works on esthetics, and also for re- 
search into the origins of the “Grave- 
yard School” of XVIIIth century poetry, 
in Great Britain. 

Avard Fairbanks, Sculptor and Assis- 
tant Professor of Art, University of 
Oregon, for creative work in sculpture 
in Europe. 

Isamu Noguchi, sculptor, New York 
City, for creative work in sculpture in 
Europe. Mr. Noguchi’s father, Yone 
Noguchi, is a Japanese poet, known as 
an interpreter of the East. 

Miss Dorothy Ochtman, artist, Cos 
Cob, Conn., for study in the museums 


awards. 
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and art galleries in Europe and for crea- 
tive work in painting. 

Myron Bement Smith, Architect, New 
York City, to study Italian brick work 
of the Lombard period. 

Renewal of grants to the following 
Fellows of the Foundation, appointed 
last year, were announced as follows: 

Stephen Benet, New York 
City, to continue creative writing abroad. 

Dr. Kenneth J. Conant, Assistant Pro- 
fessor of Architecture, Harvard Uni- 


Vincent 


versity, to make an authoritative set of 
measured drawings of the Abbey Church 
of Cluny, in France. 

Dr. J. Penrose Harland, University of 
Cincinnati, to continue investigations in 
the Bronze Age civilizations of the 
Aegean Basin. 

Dr. Ephriam Avigdor Speiser, Uni- 
versity of Pennsy!vania, to continue 
philological and historical investigations 
of the Mitanni-Hurri group of peoples 
in Northern Mesopotamia. 


VOLPI COLLECTION 
IN SALE HERE 


(Continued from page 3) 

The objects of art in the Volpi collec- 
tion are so various as to allow scarcely 
more than superficial mention. There 
are charming Venetian 
candlesticks, 


wrought iron 
several fine Renaissance 
wrought iron window grilles, and 
brackets, a wrought iron cradle of the 
XVIth century, an interesting collection 
of Renaissance bronze medals, a Limoges 
champleve enamel pix of the XIIIth 
century, and some delightful mirrors. 
One of the important items which does 
not fit in conveniently with any category 
is a sculptured marble well head, Roman, 
of the Augustan beautifully 
carved in high relief with animal masks 


period, 


and fruit festoons. 
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C. G. BOERNER- 


OF LEIPZIG 


Universitatsstrasse 26 | 
will sell by Auction from 
MAY 2Np to 6TH, 1927 


The collection of choice Old Engravings 


formed in the second part of the NIXth century by the late 


F. von Hagens, of Dresden | 


Finest early States by Durer and Rembrandt 





An old collection of fine Old Engravings and W oodcuts, removed 
from an old castle and including rare specimens by great masters 
of the XVth to XVIIIth centuries, e. g. by the Master E. S., by 

Schongauer, the Master of Zwolle, Diirer, Rembrandt. 
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Important Works 
of Art in Sale 
at Amsterdam 


The 


collecti mm, to be 


catalog of the Eugene Bureau 
sold at the Frederik 
Muller Galleries in Amsterdam on April 
Sth and 6th, has just been received. 
‘There are but twenty-three old masters, 
all of the Dutch school, and many of 
them coming from the “y. D. H.’” col 
lection. 


to be ot 


Some of these canvases appear 
remarkable quality. Particu- 
larly no.able is the Anthony van Dyck, 
“Return of the Navigator,” an early 
work, of about 1620 and reminiscent of 
the fine Van der Geest portrait in the 
National Gallery. An Albert 
“Portrait of a Dutch Magistrate,” is a 
remarkably direct, yet subtle characteri- 


Cuyp, 


zation, especially notable for the exqui- 
site painting of 


forehcad and eyes. It 
is cited in the catalog as one of Cuyp’s 
most works. <A Van 
Dyck, “Portrait of Jan van der 
Wouwer,” is 


important second 
a delicate portrayal of a 

One 
whether the shadows upon the left cheek 


delicate type. hesitates as to 
or the rich fur of the velvet mantle are 
The “Portrait 
Paulus More- 


more beautifully painted. 
of a Young Woman” by 
else has both charm of subject and ex- 
quisite beauty of texture and execution. 
The stiff, circular ruff with its wide lace 
sets off superbly the delicately rendered 
oval of the girl’s face. In the upper 
right hand corner of the canvas is the 
date 1613. Jan 


in the present sale has a pedigree of not- 


Steen’s “Easter Eggs” 
able collections and is illustrated in both 
the Smith and Hofstede de Groot cata- 
The other paintings which are not 
illustrated are largely by XVIIth century 
lutch artists and include work by 


logs. 


such 


men as Jacob de Wit, Wouverman, An- 
dries Both, Pieter Codde, Van Croos, 
Harmen Hals, Adrian Hanneman, Hon 
decoeter, Koedijck, Nicholas Maes, 
Mereveldt, Aert Schouman, Hendrick 
Sorgh, de Verwer, Roelof van Vries 


and Hendrik van Vliet. 

There are seven tapestries in the sale, 
considerable importance. 
Brussels weaves of the XVIth 
and XVIIth centuries, two 
the NVIIth century. 
and most 


\VIth 


Vertumna and 


several of 
live are 
Flemish of 
One of the richest 
exuberant of the Brussels 


century pieces has its subject 


The 


with its fish, beasts and fowl motives is 


Pomona. border, 
a variant of that which Philip of Spain 
ordered from W. de Pannemaker for his 
Noe.” Another 


weave of the same period is from the 


“Histoire de Brussels 


Ulysses series and has the Brussels 
mark and the signature of an unidenti 
hed weaver, registered in Gobel’s Wand 
teppiche. A third tapestry, also of the 
Ulysses series, is probably after the car 
toon of Michiel de Cocxie, and also has 
the Brussels mark and the signature of 
an unidentified weaver. Two XVIIth 
century pieces are also of interest, one 
of them of the Chasses de Maximilian 
series from the cartoons of Barent van 
Orley, the other Neptune and Amphi 
trite, after Rubens. A Flemish weave 
of lesser importance, of the second half 
of the XVIIth century, has an amusing 
Oriental subject, “The Ostrich Hunt,” 
while another Flemish piece of slightly 
earlier date illustrates an episcde from 
“Astree, the pastoral romance of Ho 
norius d’Urfe. 

The most interesting example among 
the bronzes is a fine XIVth century 
piece from Dinant, a candlestick in the 
form of a lion on whose back a girl is 
straddling. Other specimens of the sam« 
type are in the Martin le Roy and 
Spitzer collections and in the Louvre, 
Arconati and Victoria and Albert Mu- 
seums. Among the Italian bronzes Ti- 
ziano Aspetti is represented by an af- 
fected Venus and a fine Meleager, while 
there are two bronzes of the school of 
lean Bologne, “Nessus Carrying off De- 
janira” and Nude Bathing,” of which 
there is a similar example in the Berlin 
Mu eum. The “Melagra” by Girolamo 
Campage is very similar to a bronze of 
the same subject in the Musee archeo 
logico in Venice. Of Guiseppe de Levi 
there is a “Zeus” and a “Venus,” similar 
to andiron finials, with the signature ol 
loseph Levi in the Victoria and Albert 
Museum. The Domeico Poggini, 
“Young Boy Carrying a Child,” is al 
most a replica of the one in the Pierpont 
M rgan Collection, illustrated by Bode 


in his publication; another similar piece 
was sold in the Marquise de Ganay sale 
in Paris, 1922. The equestrian statue of 
\rchduke Leopold Wilhelm by 
came originally from the W. Newall col- 
lection and has been described by Bode 
who attributes it to 


Susini 


Giambologna; an 
analogous, but feebler piece is in the 
Vienna Museum. 

Other bronzes in the collection include 
examples of Paduan, Florentine, Vene- 
tan, XVIth century workmanship, 
among the finest of them being a decor 
knocker, No. 28 of the catalgo. In addi- 
tion, there are a series of thirteen Italian 
XVIth century bronzes, the majority of 
them statuettes; two specimens of the 
XVIIIth and X1IXth century, a group of 
Flemish XVIth century bronzes, largely 
mortars, and five typical examples of the 
French XVIIIth century. There are 
other Ital’'an bronzes after the antique 
or the Renaissance. 

Space forbids more than a brief su 
vey of the silver, furniture and objects 
of art which round out the sale. There is 
a fine collection of Belgian silver, largely 
of the Louis XIV and Louis XV period, 
one of the most important being a richly 
wrought soup tureen. There is a smaller 
group of English, German and_ other 
silver, among which the outstanding 
niece is a pair of large soup tureens of 
the George II period, exquisitely wrought 
and very pure in style. Important among 
the German pieces is a large cafetier¢ 
made in Augsburg, probably by Eaias 
or ElVas Busch, which comes from the 
Kvenepoel collection in Brussels. 
small, but choice group of furniture in 
cludes a set of twelve walnut armchairs 
upholstered in richly tooled leather, 
Portuguese of the XVIIth century, and 
a set of six high backed chairs of the 
Louis XIII period, also in carved wal- 
nut, with tooled leather backs and seats. 
\lso notable are a mahogany armchair 
of the XVIIIth century, covered in ex- 
quisite petit point embroidery and two 
screens, one a XVIIth century piece in 
tooled and gilt leather after deisgns of 
Daniel Marot, the other an eight fold 
screen, circa 1700, with richly painted 
bird and floral decoration. A group of 
rare Chinese porcelains, European cera- 
mics, glass and enamels complete the 
sale 








American Art Galleries 


Cus Vadison Avenue 56 th to 57% Street 
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N. Y. U. TO HOLD 
LOAN EXHIBITION 


(Continued from page 1) 
Sois, Pres- 


Burchfield. 


Max Kuehne, Guy Pene Du 
ton Dickinson and Charles 
Everyone of these is a modern and none 
a radical. Their sort of composition will 
probably be presented at each succeeding 
exhibition, for selections will rest with 
Mr. Gallatin, whose taste in the adorn- 
ment of his home walls, as here indi- 
cated, will probably govern public dis- 
plays which are intended to be educa- 
tional, 

Mr. Gallatin’s university office is that 
of consulting associate of Gen, Charles 
H. Sherrill, general supervisor of the 
university's department of fine arts. He 
has long been known as a discriminat- 
ing collector and art authority, and has 
published several books on the subject. 


MODERN FIRST 
EDITIONS SOLD 


LONDON .—Messrs. Sotheby conclud- 
ed recently a two days’ sale of books 
from various sources, which realized a 


total of £3,195. The most interesting 
items included: John Masefield, “Salt 
Water Ballads,” 1902, first edition, on 


the fly-leaf of which the author has 
written and signed his ballad “The West 
Wind’—£80 (Hollings); Kate Green- 
away, “Book of Games” and “Marigold 
Garden,” 1892, first editions—£13 (Har- 
greaves); a first edition of Dr. John- 
son’s “Dictionary of the English Lan- 
guage,” 1775—£22 10s. (Maggs) ; the col- 
lection, which was described in The 
Times last Wednesday, of about 450 
numbers of Russian periodicals, issued 
during the short period of liberty of the 
Press in that country, 1905-6—£24; J. S. 
Turgenev, “A Nest of Nobles,” first edi- 


tion, 1859—£9; Tolstoy’s “Stories of 
War,” first edition, 1856—£8 10s., and 
“Anna Karenina,” 1878, three folios— 


£2 10s. (these four lots were bought by 
Messrs. Maggs Brothers). The three 
novels, all in Russian, were purchased 
hy the vendor some years ago at a few 
shillings each. 
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The Spanish Collection 
of Don IGNACIO ABADAL 


BARCELONA + SPAIN 


Beautiful specimens of walnut, pino wood 
painted furniture of the XVI- 
XVII century, chiefly from Northern Spain; 
Wrought iron grilles, balconies and domestic 
of armor; Spanish paintings, including works 
Sellaio; Smaller objects in brass and copper 
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TITIAN FOUND; 
MAY COME HERE 


LONDON.—The Lucas Art Gallery 


of Vienna is said to be negotiating for | 


the sale to an American of a Titian the 
existence of which has hitherto been un- 
known. The picture represents the 
Virgin reading a book, with the Infant 
Jesus in her arms. It must have been 
painted about 1540, It was purchased 
by the gallery from a private individual 
in London, and the discovery that it was 
a Titian was only made when the var- 
nish was removed. 


GEISSLER ETCHINGS 
BROUGHT HERE 


Mr. George President of 


Sorgfeld & Co., a large import- 


Semlar, 
George 
ing houses, said recently that in present- 
ing Mr. Geissler’s etchings to an Ameri- 
can public he believed that he had se- 
lected the work of one of the foremost 
German etchers of today, whose plates, 
chiefly of architectural subjects of old 
Europe, have been highly praised by 
many of the most discriminating critics 
and _ collectors. 

Technically and architectually correct, 
Mr. Geissler, injects, Mr. Semlar says, 
an undercurrent quality of romance into 
his renderings of ancient scenes. 


JAMES P. LABEY TO 
OPEN PARIS GALLERY 


Mr. James P. Labey, for many years 
asociated with the John Levy Galleries 
will shortly open his own establishment 
in Paris. He is well known in art cir- 
cles here and many famous paintings 
have passed through his hands during 
the years he has been active in the art 
field. 








IMPRESSIVE 
ETCHINGS by 


|. 
GEISSLER 











The above etching, entitled “Old 
Cathedral of Hamburg,”’ shows the 


tremendous power, versatility, 
acute observation and appeal this 
artist possesses. Samples sent 
upon request. 
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39 Pearl Street, New York City 
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“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 
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PORTRAIT OF A YOUNG WOMAN 


Recently acquired by F. Valentine 


DAUMIER, DEGAS 
IN LONDON SALE 


In Tue Art News of March 12th, was 
printed a preliminary account of the 
Sir James Murray sale of modern pic- 
take place at 
An illustrated 
which 


tures and drawings to 
Christie’s on April 29th. 
catalog has just been received, 
confirms the interest of the sale. Espe- 
cially fine is the Daumier “The Third 
Class Carriage,” the figures treated with 
the utmost breadth and vigor, the two 
small windows of the car throwing in- 
teresting lights on the three figures in 
the foreground and the less definitely 
characterized types who fill the rest of 
the train. The pedigree of this paint- 
ing occupies almost a page of the cata- 
log. The list of exhibitions at which 
the painting has been shown and _ its 
mention in various books and mono- 
graphs on Daumier testify to the im- 
portance of the canvas among the artist’s 
works. Another Daumier, “The Smok- 
ers,” from the Viau collection, is also 
extremely interesting. The Degas, “Two 
Dancers” is a typical ballet subject, done 
in the artist’s more lyrical mood before 
the dancers are drooping from the strain 
of over-taxed muscles. Van Goh’s 
“Vase of Flowers,” which has been re- 
produced and described in de la Faille’s 
book on the artist, now in course of 
preparation, suggests in the excellent re- 
production the brilliance and surety of 
the color which is used in characteristic 
fashion, with quick energetic strokes to 
indicate both petals and background. A 
Monet, “La Falaise a Fecamp,” was ex- 
hibited at the Tate Gallery in 1926 
Without the sparkle of its color, the 
canvas does not appear exciting, and the 
Sisley, “River Bank” exhibited in Brook 
lyn in 1923 has more charm and variety. 
Another Sisley, “The Bridge at Sevres”’ 
comes from the Van de Velde collection. 
We have commented upon the outstand- 
ing pictures of the collection, as judged 





By COROT 


Dudensing 


STUDIO NOTES 

Mr. and Mrs. Samuel Theobauld, Jr., 
have returned from California and re- 
cently purchased a cooperative apart 
ment in the studio building at 430 East 
57th St. 

Mrs. Elizabeth Sturtevant Theobauld, 
as she is known among art lovers, is 
now convalescing from a serious attack 
of pneumonia which has prevented her 
usual activities in art circles this season. 

Mr. Leo Katz just returned from Cali- 
fornia having exhibited at the Museum 
in Los Angeles and San Diego, Pasa- 
dena and the Cannel and Chaffin Gal- 
leries in Los Angeles. Most enthusiastic 
comments about his one man shows and 
Detroit 
Fine Arts, Los Angeles: University of 
California, Ebell and Friday morning 
Club, many Art Schools, and Clubs in 
Pasadena, Monrovia, Riverside, San 
Diego Museum, San Francisco, Phila- 
delphia: Curtis Institute, and St. Louis, 
Mo. 

The American Chapter of Architects 
of California, The Architectural League 
of New York, Civic Club of New York 
and Art Center are among the very 
many institutions where Mr. Katz lec- 
tured this season. 


his lectures in: Museum of 


A CORRECTION 


By a regrettable error the etching by 
Cain reproduced in a recent number of 
THe Art NEWS’ was 
Harbor.” The title 
“Kifl, Mesopotamia.” 


called “Indian 


should have been 


from the catalog. The general scope of 
the sale, with more detailed mention of 
the artists included may be found in the 
March 12th issue. 
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COMING AUCTIONS 


AMERICAN Art ASSOCIATION 

BURRAGE OMAR KHAYYAM 
COLLECTION 

Exhibition, March 26 

Sale, March 31, April 1 


The world’s greatest collection of 


Omar Khayyam, including one of the 
rare “Penny” Rubdiydts, and books re 
FitzGerald, Omar's 
sold at the 


Association on the after- 


lating to Edward 


great translator, will be 


American Art 


; 
noon and evening of March 3lst and on 


the afternoon of \pril Ist. This collec 
tion was formed by Charles Dana Bur- 
rage, noted lawyer and author. In addi- 
tion to collecting the largest private li- 
brary in the world of books relating to 
Omar Khayyam and Edward FitzGerald, 
he was the founder of the Rosemary 
Press and treasurer of the Omar Khay 
yam Club of America 

In the collection are signed autograph 
letters, fine copies of the London, Ma 
dras, and American Omar, 
translations in foreign languages, special 


issues of 








AUCTION SALE MAY 12, 1927 


Two Collections | 
South German Ownership 


and Other Consignments 


ENGRAVINGS 


From the 16th to the early 19th 
centuries 


Among them valuable prints by 


Cranach, Diirer, Rembrandt, Schon- 

gauer, Aldegraver, Beham, Drevet, 

Edelinck, Hirschvogel, Hollar, Ley- 
den, Nanteuil, Ostade, etc. 


FRENCH PRINTS 


of the 18th century 


Colored German and 
Swiss Views 


Catalog with 36 Illustrations 


Hollstein & Puppel 


Meinekestr. 19 Berlin 











and limited editions, some Persian manu- 
scripts, autographical material, and 
books relating to Persian poets and pot 
tery and costume plates in color. 
Among the books by Edward Fitz- 
Gerald is a remarkably complete col- 
lection of the various editions of Omar 
Khayyam from the year 1859 to 1921, of 
which the London edition, 1859, pub- 
lished by Bernard Quaritch, is the most 
important. It is the first translation by 
FitzGerald and only 250 copies were 
printed. Rescued from the Penny Box, 
this book is one of the rarest works 
of modern literature. Second in impor 
tance only to the London edition is the 





Saturday, March 26, 1927 


Madras copy, 1862, the very rare first 
Indian edition, and the first American 
edition, Columbus, Ohio, 1870, which is 
a facsimile of the original work. An 
interesting feature of this collection is 
the smallest book in the world which 


measures five-sixteenths of an _ inch 
square. This Rubdiydt was published 
by Charles Hardy Meigs in 1900. Only 


fifty-seven copies were taken from the 
plates on which the text was engraved 
and the plates were then destroyed. 
Only one other copy has appeared at 
public sale. A third group contains a 
remarkable manuscripts, va 
(Continued on page 7) 
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COMING AUCTIONS 


(Continued from page 6) 
rious editions, translations in foreign 
languages, etc., of Omar Khayyam from 
1593 to the present day, of which De 
Temporum ... Octo Li- 
bris Distinctum, printed in Paris in 1583 
Scaliger, the 
scholar of the XVIth century, is appar- 


ently the first book printed in a Euro- 


E-mendatione 


by Joseph outstanding 


language which mentions Omar 
The balance of this collec- 
tion first XI Xth 


century authors, the works of Brown- 
Burton, 


pean 
Khayyam. 


contains editions of 


Clemens, Dickens, Emer- 


ing, 


son, Thackeray. 


TON YING CHINESE 
COLLECTION 

Exhibition, March 26 

Sale, March 30 
The Ton Ying Company again offer 


a collection of Chinese works of art 


comprising over two hundred items, all 


removed from their London office for 


dispersal at the American Art Associa- 


tion. This sale which takes place on 


March 30th, contains a large group of 


paintings on silk, a number of cinnabar 


lacquer boxes, and an important as- 


semblage of Ch'ien-lung craftsmanship, 


including a particularly fine cloisonné 


cnamel garniture of five pieces. Ancient 


vases are present in the usual appl 


ereen, turquoise-green, blue and white 
porcelain, and in famille rose and green 
rarity is a T’zu Chou 


\nother vase, 


gallipot form, in creamy white boldly 
painted with bands and foliage designs, 
of the The 


a number of mis- 


Sung dynasty balance of 
the collection includes 
cellaneous objects of bronze, ivory, mis 
stones, as well as an 


llaneous hard 


important group of pottery and por 


cclains, with numerous statuettes 


ANDERSON (GALLERIES 


KEVORKIAN ORIENTAL 
COLLECTION 
Exhibition, March 27 
Sale, March 31, April 1, 2 
Part II of the H. Kevorkian collection 
\nder- 
son Galleries on March 3lst and April 


Oriental art will be sold at the 


The series of fourteen il- 
manuscripts of the XVth, 
XVIth and XVIIth centuries, forms one 


of the most interesting features of the 


Ist and 2nd. 


luminated 


ale Several are of the Shahnameh, 


others of the Khamsah of Nizami. In 


addition, there is a complete Koran in 


\rabic and several copies of the Kul- 
liyat (complete works of Sadi). The 
Koran has a magnificent leather bind 
ing, embossed, gilt and filigree while 


one of the Kulliyat of Sadi has a fine- 
ly decorated lacquer binding, the design 
showing Chinese influence. The earliest 
of the manuscripts is a Khamsah, com- 


1483. It 


miniatures of 


twenty-nine 
Mr. 


Kevorkian has again been able to find 


pleted in has 


charming quality. 
exquisite examples of the painted lac- 
quer doors from historic palaces at Is- 
pahan and enamel tile panels, including 
spandrels and a picture tile field from 


the historic Haft Dast at Ispahan. The 


rugs and textiles form another inter- 
esting group, the most important speci- 
men being a Shah Abbasi carpet of the 
XVIth century; among the prayer rugs 
are a fine Ghiordes of the XVIIth cen- 
tury and a rare Kulah of subtle color. 


Perhaps the finest thing in the group of 


textiles is an Ispahan gold and _ silk 
brocade panel with a fine flower vase 
design and a XVIth century Scutari 


brocade bed cover with a design of bold 
oval medallions. There is also a hand- 
some spread of Scutari velvet. The 
pottery includes a representative selec- 
tion of the classic period, among them 
a fine Sultanabad XIIIth century jar, 
some beautiful Rhages pieces and a fine 
lustre specimen (No. 272), remarkable 
for its bold bird and arabesque motives. 
In the small group of Indian sculpture, 
which embraces examples from the 
XVth to the XVIIIth century, there is 
a charming XVIth century copper gilt 
tatue from Nepal, a simple and vigor- 
ous Burmese piece of the X Vth century 
and a copper gilt figure, also Burmese, 
but of later period, in which the forms 
and surfaces have become richer and 
more intricate. Among the miniature 
paintings, of which there is a consider- 
able series, one of the finest is a X VIIth 
century Mughal specimen of a prince in 
full dress on a white horse; an Indo 
Persian piece of the same period, No. 
355 of the catalog is charming in the 
delicacy of its treatment. 


BRAISLIN LIBRARY, PART II 
Exhibition, March 27 
Sale, April 4, 5, 6 


At the Anderson Galleries on Apri 
4,5, 6 Part II of the important Amer 
ican library formed by Dr. William C. 
Braislin of Brooklyn consisting ot 
books, broadsides, maps, pamphlets, re- 
lating to the early voyages to America, 
is well as literature relating to the his 
tory of the West, rare Indian captivi- 
ties, overland narrative and tales of 
pioneers will be sold. One of the rarest 
of the Western narratives is the Ad- 
ventures of Zenas Leonard o} Clearfield, 
City, Pa., published by D. W. Moore in 
1839. Another scarce Western item is 
An Expedition Across the Rocky Moun- 
tains Into British Columbia by Milton 
and Cheadle, London, 1865, printed foi 
private circulation in only 50 copies ana 
suppressed at the request of the Hudso, 
Bay Company. One of the earliest re- 
ports on Oregon, published in 1843 a. 
the office of the Ohio Stateman, is ap 
parently the first attempt at a guide fm 
emigrants to that territory and is ot 
exceptional rarity. The best account ol 
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the Oregon trail is found in the Journal 
of Travels Over the Rocky Mountains, 
Cincinnati, 1847, by Joel Palmer, ex- 
cessively rare, particularly in the orig- 
inal wrappers. Also found in_ the 
sale is the scarce first edition of The 
Personal Narrative of James O, Pattie 
of Kentucky. A half dozen copies only 
are known and this appears to be the 
second copy to have occurred at auction. 
One of the most important and engross- 
ing of all New York state narratives is 
Josiah Priest’s Captivity of Freegift 
Patchin, Albany, 1883, rare in any state, 
but especially so in the fine condition ot 
the present copy. Other interesting 
items of the sale include the excessively 
rare Reid’s Tramp, of which but few 
copies are known; Friendship’s Offer- 
ing, a Sketch of the Life of Dr. John 
Mason Peck, one of two copies trace- 
able; California, Her Wealth and Re- 
sources, one of the earliest publications 
on California gold discovery; Simp- 
son’s 1848 California Guide with Map; 
John Udell’s Journal and Account of 
Indian Massacre; one ot the first books 
printed in California; California, or a 
Guide to the Gold Region by Wierzbicki 
in the very scarce first edition and an 
extremely scarce broadside of the Paci- 
fic railroad, the first copy to appear in 
the auction room. 


SOTHEBY'S, LONDON 


CARLISLE ET AL PRINTED 
BOOKS AND MANUSCRIPTS 


A sale of valuable printed books, illu- 
minated manuscripts, autograph letters 
and historical documents, the property 
ot the Earl of Carlisle and others will 
be sold at Sotheby’s on April 11th, 12th 
and 13th. 

\mong the many rare manuscripts 
are: a Book of Hours, on vellum with 
seventeen beautifully executed small 
miniatures, dated 1474; the Legenda 
Sanctorum of John Grandison, Bishop 
of Exeter, on vellum, English XIVth 
century; a Vallombrosa Missal, on vel- 
lum, a very rare copy of one of the 
finest productions of the Giunta Press, 
dated 1503; the rare Sarum Missal 
printed by C. van Ruremond in Ant- 
werp in 1528, of which only one other 
perfect copy is known. Among the 
Incunabula is the Eusebius and De 
Evangelica, generally accepted as the 
first book printed by Jenson, and show- 
ing his beautiful type in its earliest state, 
dated Venice, 1470. There is a second 
issue of the third folio edition of Mr. 
Wilhtam Shakespear's Comedies, Histor- 
ies and Tragedies, London, 1664; and 
an important collection of letters, docu- 
ments, by and relating to Nelson, in- 
cluding one of the longest and most in- 
teresting letters the Admiral ever wrote 








to his “dear invaluable friend,” Rear- 
\dmiral Sir Alexander Ball. Other im- 
portant items included in the sale are: 
an extremely interesting XVth century, 
MS. Horae, of the Use of York, a fine 
and perfect example of an English Book 
of Hours with forty-seven full-page 
miniatures; the Aurbach Summa _ de 
Sacramentis, Zainer, 1469; an Albertus 
Magnus Compendium, Sensenschmidt, 
1470; books printed in Spain and illus- 
trated with woodcuts; Surrey’s Songs 
and Sonnets, 1574; Sidney’s Arcadia, 
London, 1593; a collection of English 
Ballads and Broadsides; French bindings 
and illustrated books, including a fine 
copy, in old morocco, of the Oudry La- 
fontaine, 1755, and a collection of fine 
bindings, by Edwards of Halifax; 
Stevensoniana, autograph letters of 
Dickens and Whistler; and a New Eng- 
land diary, dated 1696-1714. It is quite 
impossible to give any adequate idea 
of the extent, interest and value of the 
sale in so short a space, 
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| AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
Madison Ave. & 57th St. 
March 30—Oriental collection from Ton Ying 
and Company of London. 

March 31, April 1 and 2—Volpi Collection of 
Italian furniture, sculptures and paintings. 
March 31 and April 1—First editions of XI Xth 
century authors, including the Edward Fitz- 

gerald collection. 














ANDERSON GALLERIES 
Park Ave. & 59th St. 
March 28 and 29—Hutchinson sale of hooked 
rugs. 
March 31, April 1 and 2—H. 
lection of oriental art, 


Kevorkian col- 


FIFTH AVE. AUCTION ROOMS 
March 31, April 1, 2, 4, 5, and 6—Sale of fur- 
niture and works of art. 


WALPOLE GALLERIES 
12 West 48th Street 
March 31—Sale of American-Indian and Cuban 


textiles. 
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MODERN PAINTING AND 
THE ACADEMY 

The Spring exhibition of the National 
Academy of Design attempts an answer 
to the question of what constitutes a 
modern fainting. The 
and their followers have sent the usual 
pictures, but in addition to these there 


Academicians 


has been included a group of so-called 
“modern” painters. Most of these men 
have never been included in an academy 
show; it is probable that most of them 
have condemned the Academy as a dry- 
as-dust institution which had little or no 
connection with art. Had they not been 
willing to call their own productions art 
their condemnation, however true it may 
be, would have carried more weight. 
For, from the pictures now on view, it 
is even more than usually apparent that 
a dull picture is a dull picture, whether 
it is called “modern” or academic. 
Literally, an academic picture is one 
of a school. That it is commonly 
thought of as belonging to an uninter- 
esting school is beside the mark. And, 
as school pictures, the majority of the 
“modern” paintings as well as almost all 
of the “academic” pictures belong in 
one group. There are differences in 
technique but that is all. 
moderns construct their pictures as bad- 
ly and, for all their emphasis, paint as 
formlessly as the worst of their more 


The academic 


conventional comrades. 

Too many persons, critics as well as 
painters, seem to believe that modern 
art consists in an unconventional tech- 
nique. 
point badly but nevertheless it is they 


These persons have missed the 


who are most loud in praise or con- 
demnation of the modern school. It is 
these persons, also, who have failed to 
understand that it is the academicians, 
not the real moderns, who have broken 
the finest traditions of art. 

The masters of what we call modern 
art, from Cézanne to the present day, 
have employed all manner of methods 
of painting. 
difference 


There is a much greater 
between the technique of 
Cézanne and Seurat, for example, than 
between the members of the two groups 
now showing at the Academy. One 
thing, united them and 
linked them with the great masters of 
the past as well. 


however, has 


They have insisted on 


“ANNUNCIATION” 


CARVED 
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AND POLYCHROMED FI 
CENTURY SIENESE MASTFI 


ES BY AN UNKNOWN XIVth 


Vo. $17 of the coming Volpi Sale al the Aime rican Art Issociation 


design, Their pictures, whatever the 
subject or its lack or however it was 
painted, must have an esthetic unity. It 
is this unity which gives their pictures 
them 


vitality; it is that which makes 


works of art; it is the same quality 
which we admire, perhaps unconsciously, 
in Rembrandt, Tinteretto or El Greco. 

That this quality has long been want- 
ing in academic pictures almost every- 
one has recognized. It is equally absent 


Works 


of art, in other words, of any school are 


in the bulk of modern pictures. 
great rarities. But it is significant that, 
in America, there are men who are 
working in the great tradition and are 
producing fine things. Some of these 
may be seen in the present Academy 
show. It may not be appreciated, at 
first, how great a revolution this fact 
‘ndicates. 
THE SUPLEMENT 

In the belief that readers of THe Art 
News will be interested in a fine pre- 
sentation of some of the important 
events and problems of the year in art, 
THe Art News publish a 
Spring Supplement in magazine form on 
May Il4th. In style it will be related to 
the Transatlantic Supplement published 
in June of last year but an effort has 
been made to improve upon that and to 
offer, in the 


plans to 


coming 
even finer magazine. Several articles of 
the first importance will be published, 
among them a review by Dr. W. R. 
Valentiner of the Henry Goldman col- 
lection; an account by Dr. August L. 
Mayer of some of his recent discoveries 
in Spanish art; a survey of contem- 
porary painting in America by Walter 
Pach; a short history of early American 
painting by Theodore Bolton; a review 


Supplement, an | 


of the rise in value of English XVIIIth 
century portraits by H. C. Marillier; an 


account of the recent discovery of a 


most important series of tapestries by 
Dr. Phyllis Ackermann; an an impor 
tant survey of fine antique and modern 
furniture in America by Matlack Price; 
a review of the modern movement in 
French decorative art by Baron De 


Hauke. 


be several short articles of interest and 


In addition to these there will 


importance. 


The Spring Supplement will be 


espec‘ally rich in illustration. In addi 
tion to the numerous reproductions in 
black and white, several of them of pic- 
tures never published before, there will 
be fourteen full page plates in color 
These will include several of the most 


notable pictures which have _ been 


brought to America during the year. 
Two of the color plates are of rare and 
early illuminated manuscripts. The oth- 
ers include examples of almost every im- 
portant school of art since the Renais- 
sance and are of superb pa‘ntings by 
Hals, Van 
Hoppner, 


Renoir, Van 


Rembrandt, Titian, 
Tintorette , 


Drouais, 


Dyke, 
Romney, Stuart, 
Gogh = and 


Gauguin. 


FLEMISH BELGIAN 

EXHIBITION CLOSES 
LONDON.—The already 
begun, of the Flemish and Belgian pic- 


dispersal, 


tures which for the last two months 


have enriched Burlington House gives 
us a last opportunity of expressirg the 
thanks of Londoners, and of all whom 
these masterpieces have helped to draw 
to London, to the Anglo-Belgian Union 
and those who in both countries worked 
so indefatigably to make this exhibition 
possible. Perhaps, if one name deserves 


to be singled out from the rest for spe- 
that of 
\rts, M. 


Lambotte, for it was his earnest repre 


cially conspicuous service is it 


the Belgian Minister of Fine 
sentations which succeeded in some cases 
failed 


some of 


where others had in persuading 


the owners of these master- 


pieces to allow them to be transported 


to London. There has never been a 
finer exhibition of pictures gathered to 
gether in London, and for the credit of 
London it is highly satisfactory to be 
able to add that public appreciation was 
instant and sustained. We doubt whether 
even the most optimistic among the pro 
moters were sanguine enough to expect 
100,000 


But in the forty-nine days dur- 


an attendance of more than 
visitors, 
ing which the Exhibition was open 150,- 
095 persons actually paid for admittance, 
not including about 10,000 season-ticket 
holders. London’s artistic reputation, 
of which unkind things are sometimes 
said abroad, must be enhanced by these 
Moncheur, the 


figures, and as Baron 


Selgian Ambassador, observed the other 


day, in his experience the densest 
throngs were always clustered round the 
pictures in the first two rooms, where 
That is 
not wont to be the experience of the 
National 
rooms are usually the emptiest. 


the Primitives were hanging. 


Primitive 
But it 
is the Primitives at Burlington House 
which have been most written about and 
most talked about, and so there has been 
excited the liveliest curiosity to see the 
pictures which have inspired such elo- 
quent and such obviously sincere eulogies. 
The result is that names hitherto known 
only to relatively few have latterly come 
to be on the lips of thousands, and we 
may fairly expect that a new stream of 
visitors will be directed to the Flemish 
rooms of the National Gallery, who will 
look with new eyes and a quickened 


Gallery, where the 
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understanding upon the work of masters 
whom they inadequately appreciated till 
their supreme genius was suddenly re 
vealed at Burlington House. 

“Jan van Eyck was here” is the quaint 
and modest signature (in Latin) on the 
portrait of Jan Arnolfini and his wife 
which the late Sir Edward Poynter de 
scribed as “perhaps the most remarkable 
picture in the world, in respect of its 
with the 
most astounding truth of imitation and 
effect.” 
National 


visitor has hardly recognized the 


marvelous finish, combined 
Jan van Eyck “was here” in the 


Gallery, and many a casual 


tact. 
Che Burlington House [Exhibition has 
been an education and a revelation, and 
there will be, as we have said, a much 
fuller appreciation of the Van Eycks, 
Memlinc, Rogier van der Weyden, Pour- 
bus, Metsy s, and a score of others. If 
there is another Flemish artist, more- 
over, Who has won a multitude of fresh 
House it must 


Patinir. We could 


admirers at Burlington 


surely be Joachim 
inded cheerfully forego his foreground 
saints, his Anthonys, his Jeromes, etc., 
for the incredible blue of those romantic 
landscapes which he painted in the back 
grounds, and which one fancies were 
his real love and enthusiasm, though to 
conform with the fashion and taste of 
the times he had to put in the forefront 
the stark presentments of “frisly saints 
and martyrs hairy.” Here was a painter 
who loved Nature for herself—a rare 
event for centuries ago. This exhibition, 
again, must surely have gone far among 
the cducated non-experts to restore Ru 
bens to his old pedestal among the su- 
preme masters of painting. The prodi 


genius was never more 
What a mastery 


Portraiture, 


vality of his 
gloriously exemplitied. 
in all departments! land 


scape, allegory, mythology, religious art, 
family groups, animals even, and in all 
the same largeness and sureness of com 
position, the same richness of color, the 
same flowing brush, the same “light of 
common day” at high noon, Kubens, in 
all but the highest ideals unequalled and 
unsurpassed, is too often thought of 

and most of the pictures by him at the 
National 


Impression 


Gallery tend to confirm that 
as the exuberant delineator 
of fleshy gods and goddesses bursting 
with animal spirits. Burlington House 
has been as rare a corrective of that 
hasty impression as it has confirmed the 
most exalted notions of the exquisite re- 
finement and the cooler elegances of 
Van Dyck. But to particularize further 
were useless. It has been a most un- 
forgettable show. It has lit a lamp for 
art in London; some might even say, re- 
membering the exquisite beauty of some 
of the religious pieces, that it has lit a 
lamp for religion itself. It has also had 
the happy effect of renewing friendships 
originally formed when many Belgians 
were enjoying the hospitality of England, 
and the visit of the ever-popular King 
and Queen of the Belgians for the ex- 
press purpose of seeing the exhibition 
was one of its most delightful episodes. 
So great has been the success that this 
exhibition is sure to find imitators; we 
will only add the hope that this new 
triumph of the older masters may lead 
also to the popular encouragement and 
appreciation of modern art. 
From the London Daily Telegraph. 


BOOKS AND MANUSCRIPTS 


Oup Master Drawincs 

A quarterly magazine for students 
and collectors 

B. T. Batsford, Ltd., London 

Old Master Drawings, a quarterly 
ragazine gotten out by the Department 
of Prints and Drawings of the British 
Museum contains, in its March number, 
illustrations and notes on sixteen ex- 
tremely interesting drawings. 

Chief among these is a cartoon for 
one of the Chasse de Maxmilien tapes- 
tries, by Bernard van Orley, which has 
been retouched by Rubens. The Flem- 
ish artist is known to have been a col- 
lector of drawings as well as of other 
works of art and this is by no means 
an isolated instance of an earlier work 
restored by his hand. He scems to 
have felt not the smallest compunction 
in dealing with any drawing in his col- 
lection, which seemed to need restora- 
tion or completion, in a manner which 

(¢ ontinued on page 10) 
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EXHIBITIONS IN NEW YORK 





STILL LIFE AND FLOWERS 
BY FRENCH IMPRESSION- 
ISTS AND MODERNISTS 

Durand-Ruel Galleries 
It is altogether a charming exhibition 

the 

conceived and one that affords delight- 


which Durand-Ruel galleries have 


ful contrasts of temperament at every 


turn. Renoir, Redon, Andre, Braque 


and Monet are all represented by several 


examples while sirgle canvases by 


Canals, D’Espagnat, Gauguin, Manet, 
Peske, Pissarro and Zandomeneghi add 
their bit to the ensemble. It is Renoir, 
kedon and Braque who carry off the 
honors. Renoir, with his luscious fruits, 
is seen perhaps at his most characteristic 
in “Fraises and Ananas” and in another 
composition of strawberries and_ pine- 


apples. Renoir’s strawberries are lucent 
and sun-warmed; they recall certain 
passages in Keats. Redon, in his three 
flower pieces uses no pastel colors to 


evoke the other-worldliness that dwells 
in his blos oms. Here are pure reds, 
singing blues and warm yellow. Some- 
times a mass of white. But these three 
canvases have a haunting quality found 
in nothing else in the room, The three 
canvases by Braque have but little of 
the harshness that characterizes his 
figure painting. Two of them make no 
attempt at ingratiating color, but they 
have a certain satisfying quality, espe- 
cially after gazing upon the delicate and 
anemic pinks of one of the Andre can- 
vases, “Bouquet de devant une 
Bibliotheque.” The third Braque, painted 
in 1926, and just come over from Paris, 
is positively gay and charming. The 
lavendar of his peaches has a singing 
quality and an effect of lightness, while 
the sharp diagonal of the knife in the 
foreground, placed against a_ green 
ground, gives a sturdy thrust of solidity 
to the composition. Monet's “Citrons,” 
that swing out in a diagonal branch 
across the canvas, are rich in color and 
texture and far more interesting than 
his two flower paintings. The large 
\ndre group, though exquisitely painted 
in many instances, have a_ saddening 
thinness when compared with the best 
things in the exhibition 


Roses 


GASTON LACHAISE 
Intimate Gallery 
\n exhibition of sculpture by Gaston 


Lachaise is now open at the Intimate 


Gallery. Several of his small figures in 


brass of portly women, a number of 


portraits, a fine torso and a full sized 


marble figure are included. So much 
by way of catalog. 
The exhibition ranks with that of 


Brancusi’s as one of the finest sculpture 
shows of the year. The work of the 
two men, although related in that both 
are searching for perfection of form, is 
quite different in spirit. Brancusi is the 
mathematician, Lachaise the poet of 
sculpture. There is a gentleness in all 
his work which detracts not at all. from 


its strength. Bold and violent as his 
sturdy women are, he has nevertheless 
given them the serenity of assured 
power. They do not strain to move 


mountains although the mountain is 
moved; one of them stands on her head 
in perfectly poised security. 

These small figures in bronze and 
brass are the most familiar of Lachaise’s 
sculptures; but fine as they are, the 
things which stand out in the present 
exhibition are three works in stone. 
One of these, a portrait in marble of 
Georgia O'Keefe, is one of the most sen- 
Sitive modern portraits in stone we have 
seen. It is completely simple and free 
from exaggeration and, although amaz- 


ingly expressive of character, it is a 
finely organized work of art. Another 
very fine thing is the small torso, a 


high relief cut just below the head and 


below the thighs. It seems expressive, 
in modern terms, of the finest Greek 
spirit 

The largest piece in the exh‘bition, 
but important quite as much for its 
quality as for its size, is a standing 
igure of a girl cut in marble. She its 


slimmer and, perhaps for that reason, 
possessed of more nervous vitality than 
many of Lachaise’s figures. 
EUGENE ZAK 

" —™ 
Brummer Gallery 

Mr. Zak's exhibition consists of forty- 
four interesting, if uneven studies, done 
ina variety of media. The artist is at 
his best in his portrait work, where he 
is least under the influence of Picasso 
and for although the Dureresque 
head of a man and the Gauguinesque 

' 


Co, 





profile of abrachycephalic youth show 
very definite influences, they are both 
fine and individual works. In his Breton 
peasant woman, the violin player, and 
the fat boy with sleepy, yet alive eyes 
Mr. Zak is entirely and convincingly 
himself. The last three, which are pas- 
tels, all have the same soft, dark, har- 
monious color scheme, very different 
from the palette used in the oils. A 
profile head of a swarthy girl with ne- 


groid hair successfully combines pastel, | 


charcoal and watercolor. Among other 
noteworthy studies is the strong, fine 
head of a peasant, the hard, cruel profile 
portrait of a woman and four studies 
of hands, the one with the cuff being ex- 
ceptionally fine. 
ALFRED EASTON POOR 
OLIVE BIGELOW 
Ferargil Galleries 

Mr. twenty wa- 
ter colors gives colorful and character- 
istic glimpses of five countries, 


Poor’s exhibition of 


Finest 
from the point of view of composition 
is the very Japanese “Harbor at Bone.” 
With great economy and fine effect the 
artist has indicated the dark sails of the 
native craft and the tiny, toiling figures 
of the dock-hands. In the “Castel Vec- 
chio Bridge, Verona” and “The Foun- 


tain, Bergamo,” Mr. Poor uses a palette | 


of rich oranges and purples. Particu- 
larly striking is the Ponte Castel Vec- 


chio, in which a line of purple houses, 
purple boats and purple shadows are 
seen beneath the orange span of the 


“Sail and Stem, Con- 
carneau,” has nice color rhythms in the 
San 


crenelated bridge. 


water, in “Piazza Marco” are 
flaunted the magnificent copper pendants 
of a Venetian Sabbath, and The Erec- 
theum shows the caryatides silhouetted 
against a bright, Grecian sky. 

Mrs. Bigelow is more 
her straightforward studies of men then 
in her affected female interpretations, 
several of which, such as that of her lit- 
tle daughter, and The Princess Anna 
Illyeanska, smack of magazine cover 
art. With the exception of the portrait 
of Lady Constance Leslie, which at- 
tempts caricature, Mrs. Bigelow’s wo- 
men are uniformly wooden. The florid 


head of Charles Dana Gibson is stronger | 


The Art News 


MONTICELLI 

Museum of French Art 
Of the 
great colorist 


seventeen canvases by the 
Monticelli 
been lent by private collectors and the 
Brooklyn Museum for the present ex- 
the “The Bathers.” 
This is free of the excessive oiliness and 
other 


which have 


hibition finest is 


amorphousness of many of the 


canvases. The colors are clearer and 


more delicate, the effect of trees, pool 


and naked bathers exquisite. “In a 


Park” groups nude figures, which are 
full of life and on which all the light 


|is focused, against a very dark wood. 
'“In a Garden” is done in rich, dark 
| 


} 


successful in| 


and more sincere, Col. Gilbert Hamilton | 


has excellent skin tones and Frederic 
Juilliard is fairly effective, but entirely 
lacking in inner fire, while Master 
Thomas Ridgway is a sorry imitation of 
the be-ruffled Reynolds-Romney school. 
Mrs. Bigelow is a granddaughter of 
John Bigelow, and her models are drawn 
from the beau monde, All their titles 
are listed, and the maiden names of the 
stiff young matrons, but pedigrees can- 
not make up for lack of virtuosity. 


MODERN PAINTINGS 
F. Valentine Dudensing Galleries 
Twenty-three paintings by American 
and French modernists are now in view 
at the F. Valentine Dudensing Galleries. 
Most of the pictures will be familiar to 
our readers. Several of them have been 
galleries and others 
were included in the recent sale of the 
remainder of the Quinn Collection, It 
Is an interesting group of pictures and 
illustrates, among other things, what 
good judgment could do at the Quinn 


shown at. these 


Sale. The two most important pictures, 
Deraine’s “Joueur de Cornemuse” and 
Matisse’s “Bowl of Apples” were pur- 


chased from that sale. 








| colors with the typical Monticelli red as 
| keynote. Two landscapes, Sunrise, done 
|entirely in ochre yellows and browns, 
and Sunset, are very modern in feel- 
ing. The pigmentation is heavy and the 
effect better at a distance. There is a 
dull bowl of flowers and two confused 
still lifes and a Farm-yard varnished 
within an inch of its life. It is to be re 
greted that the exhibition lacks a_ por- 
trait. 


WALTER TITTEE 
EDMOND QUINN 
Galleries of Marie Sterner 
Mr. Tittle is a nice watercolorist and 
a better etcher. His dry-points include 
many portraits of women, and although 
they are beautifully done, particularly 
Miss Kelly, the full face of Lady Astor 
the alive 
Japanese the 
keen eyes and Van Dyck beards of Jo- 


and delightfully alert and 


young girl, undoubtedly 
seph Conrad and George Bernard Shaw 
The latter 
CX- 


are more etchable material. 


two are excellent likenesses and 


The one of Conrad is 
the 
fifteen 


cellent etchings. 
but 
delicately done G. 


brillant than 
B. S. The 
watercolors are varied in subject and 
uneven in quality. Exotic colors seem 


bolder no more 


more Mr. Hittle’s métier than Maine 
woods. Of these there are two beauti- 
fully done and decorative studies of 


grape-fruit, and “The Banana Tree” the 
most decorative and richly colorful of 
all. 

Mr. Quinn exhibits twenty-one sculp 
tured portraits and studies of a conven- 


tional type. There are heads of many 
well-known people, Eugene O'Neill, 
Padriac Column and Claire Eames 
among them, and a beautiful Hellenic 
head of a young girl in green bronze. 
Felix Salmond with his fiddle show 


how well Mr. Quinn can treat hands, 


MARTIN KAINZ 
Ralston Gaileries 

The more we see of art for which the 
subject matter has 


been gathered far 
afield, the more are we minded that what 
the best he 


In the past the majority of great artists 


artist knows paints best. 


and their 
exhibitions 


painted their “ain countree” 


own people. Contemporary 
are very apt to impress us with how 
travelled a person the present artist is, 
but very often he seems to have viewed 
foreign lands with a tourist’s hurried 
eye. Such casual glances are not con- 
ducive of convincing work. The only 
thing suggestive of Manhattan about “A 
New York Girl” is the skyscrapers seen 
over her left-hand shoulder. There is 
also a realistic nude, with a lavish use 
of green, shadows on the body and face. 
“A Tyrolean” shows the influence of 
Van Gogh, and a self-portrait presents 
the artist as hopefully young. 








“DOG IN ART” 


Anderson Galleries 

The exhibition entitled “The Dog in 
Art and Decoration in All Mediums and 
All Times,” arranged by Karl Freund, 
at the Anderson Galleries, is the second 
of a series of Animal in Art shows. It 
follows the “Horse in Art” of a year 
ago. 

There are two distinct purposes in the 
spirit of this show: to illustrate the in- 
spiration of artists and artisans created 
by the theme of the Dog from antiquity 
to the modern craft of Hunt 
Diederich and Talcott, and also to give 


most 


a pictorial and sculptural history of th 
dog’s development through the ages by 
its portraiture in art and on utensils of 
daily use. 

The most impressive objects of the 
exhibition are doubtless the dog 
of porcelain, wood, iron and bronze, 
showing unexpected vitality and humor- 
ous characterization; the most remark- 
able is the turquoise-blue dog Foo from 
the Potter Palmer collection. Equal in 
interest though smaller are the guard‘an 
dogs of ancient Egypt ascribed to the 
eighteenth dynasty; and realistic terra 
cotta and marble dog sculptures of th 
pre-Ming dynasties. The Gothic and 
Renaissance periods are represented by 
door knockers, torcheres, and by primi- 
tive paintings, stylized and realistic in- 
terpretations of the dog. The XVIIIth 
century is included with Falconnet dogs, 


Ke 0S 
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9 
bisques, needlework, snuff 
patch boxes, porcelains 
and paintings by Romney, Nathaniel 
Dance, Russell, Drouais, and Oudry. 
The XIXth century from Barye through 
a row of illustrious French and Amer- 
ican dog sculptures to the moderns men- 
tioned above, and from Ben Marshall 
and Emms to Maud Earl, Helen Dry- 
den, and Clara Tice, including a portrait 
of two great danes by Maud Earl 
loaned by Mrs. Adelaide Hutton Durant. 

The exhibition is arranged in the form 
of interiors and apparently wishes to 
convey the idea that collections must not 
be cold and unreceptive but that the 
most highly specialized fancy can be 
presented in an inviting manner. 


and 
enamels ; 


boxes 
and 


JOSEPH TEPPER 
Lewis and Simmons 

Mr. Tepper's 
twenty-eight 
and scenes. 


consists of 
Eastern types 
While most of the land- 
scapes miss fire, “A View of Safed” has 
a fine effect of sunlight beating down 
on a bare hill and “A Street in Jerusa- 
lem” pleases with its hazy, nacreous 
calm. The artist is at his best in por- 
traying the type of men that Rembrandt 
has immortalized, the religious and rit- 
ualistic Jew, in whose characters “the 
struggle for life is most passionately in- 
dicated.” Although similar in subject 
matter, Mr. Tepper does not employ the 
Rembrantian chiaroscuro. His portraits 
are full of light and color, particularly 
is this true of “The Bible Writer’ and 
(Continued on page 10) 
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(Continued from page 9) 
“The Sephardic Kabbi,” and in the lat 
ter the artist approaches closest to a pro 
found characterization. “The Mystic” 
is anything but that. “The Stone 
Breaker” is a gigantic grotesque, “The 
Fisherman” and “The Guard” incredibly 


crude. 


R. C. VOSE HOLDS 
MENARD SHOW 


BOSTON.—Some twenty canvases by 
the veteran French painter, E. Kené 
Ménard, on view at the R. C. Vose Gal- 
lery in Boston, call attention once more 
to an artist who in an age of shifting 
ideals, has pursued a single concept of 
beauty throughout a long career. He is 
essentially of the classical French school 
with a taste at once for the magnificent 
and the romantic. But there is a con 
vincing sincerity, an absence of any 
affectation, about his art which reflects 
a perfect poise between the quality of 
his thinking and his manner of expres 
sion, 

Ménard has a happy faculty for com 
bining the naturalistic and the imagina 
tive in art. All of his paintings now in 


Joston, are landscapes, but they are | 


landscapes transformed by his imagina 
tion. It is obvious that he has gone 
again and again to nature. He _ has 


painted Provence, Brittany, Normandy, 


kgypt, but he has thrown over these fa 
miliar scenes, the atmosphere of his 
fancy, drawing them once more back 
into that mysterious age of the gods. 
of Ménard has emanated from his sen- 
taurs, and the gods and goddesses—take 
their places in these settings with the ut 
most naturalness. The world of nature 
and the world of his fancy are brought 
into harmony. In thus transforming a 
landscape, Ménard is perhaps somewhat 
akin to the impressionists. They are 
both concerned with atmosphere, but 
while the atmosphere of the impression 
ists’ canyas is a natural phenomenon «« 
tected by highly attuned natural senses, 
the atmosphere which pervades the art 
of Ménard has emenated from his sen 
sitive imagination. 

Ménard has a remarkable sense of or- 
der and arrangement.in his paintings. 
At times the gamut of colors which he 
almost invariably runs in every picture, 
seems a bit subdued to our eyes accus- 
tomed as they are to the lively play of 
gay tones, but the quietness of his colors 
are also part of the strength of his art. 
E. René Ménard was born in 1862 of a 
family of French intellectuals. His 
father was a writer and historian of art 
and his uncle, Louis Ménard, was chem- 
ist, poet, philosopher and painter. In 
early life, Ménard was thus surrounded 
by an atmosphere of learing which ac- 
centuated his natural aptitude for the 
classical form of art which he has pur- 
sued throughout his long career. 

He is a tireless worker and has shown, 
since his début at the Salon in 1883, al- 
most constantly ijn nearly all the great 
exhibitions of France and in many other 
countries. His work hangs in the lead- 
ing museums in Europe, in many mu- 
seums of the United States, in South 
America and Japan.—A. W. K. 








ART OF VASSAR 
ON DISPLAY 


The Vassar Club, 130 East 57th 
Stret, is to hold an exhibition of the 
work of Vassar graduates in painting, 
sculpture, photography, and _ interior 
decoration, beginning March 29th. This 
is the first exhibition of this kind to be 
held and includes work by Margery 
Ryerson, Genevieve Hamlin, Mrs. Wal- 
ter Ehrich, Alice Judson, Edith Deane 
and others. There will be a number of 
works by recent graduates, although the 
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(Continued from page 8) 

took little account of the style of work 
to be restored. Where, as in this in- 
stance, the restoration is extensive, Ru- 
ben’s hand is easily recognizable. He 
appears to have been one of those col- 
lectors who detest anything incomplete 
in his portfolios, and to have taken 
measures to remedy any such defect. 

The nervous scribbling line-work in 


the face of the Virgin and the limpness 
of death in the body of Christ are ex 
tremely well rendered and in point of 
view of quality the drawing deserves a 
prominent place among Bellini’s other 
studies. 

The Portrait Study of an Elderly 
Man is the only one recorded that is 
certainly the work of the Flemish por- 
trait-painter, Nicholas Neufchatel. It 
is interesting as the sole example of an 
artist who ranked with the best por- 
traitists of his time north of the Alps. 
The features have a peculiar expression 
of reproachfulness, of carping Calvin- 
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artist who often did single figures of 
saints, or pairs, standing. The sheet is 
remarkable for its excellent preserva 
tion, every delicate touch of white be- 
ing intact. 

The Albrecht Altdorfer is the gem of 
the illustrations. This charming study of 
a pa'r of lovers seated in a_ fantastic 
wood has an oddly modern decorative 
touch for a drawing done in 1512, the 
predominance of white linework giving 
a phantastic effect. In the imaginative 
tracery of his penwork the artist m 
longer differentiates appreciably _ be- 
tween a tree or drapery, a stone or hu- 
man figure. Each fold, each blade of 


exhibition will not include work of|the Giovanni Bellini Pieta is 
students not yet graduated from Vassar. 
committee for the exhibition con- 


Mrs. Tracy Voorhees, Mrs. 


Taylor, and Miss Catharine |@" uncommon degree for an 


Shellabarger. artist. Both the expression of grief in 





characteristic of the artist, having the 
character of a personal handwriting to 





istic righteousness, with a suggestion of grass, is filled with pulsing lif 
sadness about the eyes which is char-| whole acquires something of 
acteristic of Nicholas. 


reality of a fairy story. In th 
pen and brush study of St.| range of early German draug 





the Elder is typical of the | stimulating. 





e. The 
the un- 
e entire 
htsman- 


Margaret and St. Dorothy by Hans] ship there is nothing more pleasing and 
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SAN DIEGO 


\mong the special exhibitions in the 
‘ine Arts Gallery are the canvases that 
comprise a group of Italian and Spanish 
“Primitive” and Old Masters, a Dutch 
lower piece, and a replica of the “Age 
of Innocence” by Sir Joshua Reynolds. 
In addition to the very interesting and 
“Angel Appearing to the 
Shepherds” of the Catalan School there 


decorative 


are pictures by Sano di Pietro, Niccolo 

Kondinelli, a portrait of Elizabeth, 

Queen of Philip II, by Alonzo Sanchez 

Coello, a portrait of Duke Olivarez, by 

Del Mazo, and Ribera’s “St. Gerome.” 
* * * OK x 

\ collection of significant Spanish and 
\merican etchings is exhibited with a 
painting of an arena for bullfights by 
Zuloaga. 

x * k OK OK 

\n antique Persian silk rug, nine by 
thirteen feet, in perfect condition, has 
heen lent to the Gallery by Edward H. 
Post. 

x * * * x 

Photographs of Spanish architecture 
and ot bridges, patios, and iron work, 
hy Richard S. Requa, are now on view. 

* * * * * 

The special exhibition of sixty Ameri- 
can paintings, nearly all of them recently 
in the Palace of the Legion of Honor, 
San Francisco, will be accessible to the 
March. 
Frank W, 
Sloan Bredin, Emil Carlsen, Mary Cas- 
satt, William M. Chase, Arthur B. Da- 
ies, Charles H. Davis, Henry Golden 
Dearth, Joseph Rodefer De Damp, Louis 
Paul Dessar, Paul Dougherty, Frank 
Duveneck, Charles Warren Eaton, Ben 
Foster, Lillian Genth, William J]. Glack- 
ens, Childe Hassam, Charles W. 
torne, Robert Henri, Lucius W. Hitch- 
cock, George Inness, Louis Kronberg, 
I-rnest Lawson, Gari J. Melchers, Wil- 
lard L. Metcalf, Richard E. Miller, Je- 
rome Myers, Maurice Prendergast, 
Henry W. Ranger, Edward W. Redfield, 
\gnes M. Richmond, William Ritschel, 
Theodore Robinson, John Singer Sar- 
gent, W. Elmer Schofield, Edward Sim- 
mons, John Sloan, Eugene E. Speicher, 
Robert Spencer, Gilbert Stuart, Gardner 
Symons, Henry O. Tanner, Edmund C. 
Tarbell, Dwight W. Tryon, Warren 
Wheelock, James Abbott McNeil Whis 
tler, Alexander H. Wyant, Harvey 
Young, John Young-Hunter.—R. M. 


public throughout Artists rep- 
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BE SOLD AT BOERNER’S, LEIP- 
ZIG, IN MAY. 


RARE PRINTS TO BE 
SOLD IN LEIPZIG 
LEIPZIG. 


collection of 


Besides the Hagens 
old engravings 


collection of old engravings and wood- 


yon 
and the 


cuts removed from an old castle, Messrs. 
C. G. Boerner will offer for sale at the 
beginning of May a large special collec- 
tion of old woodcuts of highest impor- 
The 


more 


tance. gives reproduc- 


100 items, 


catalogue 


tions of than among 


which 


are Incunabula 


Xylographica. <A 


many very rare 
fine specimen 


representing the Virgin and Child in a 


very 
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garden has been reproduced in colors. 
The impression is the only known to 
Schreiber (No. 1120) and was sold fifty- 
five years ago at the sale of the famous 
collection of T. O. Weigel, of Leipzig. 
Among the German Chiaroscuros of 
the XVIth century may be mentioned 
impressions by Burgkmair, 
Wechtlin Weiditz, 


of which are of exceptionally 


wonderful 


Cranach, and most 
fine 
quality. There are also very rare Flem- 
Dutch Chiaroscuros, e. g. by 

Jegher, Key, 


Vries. 


ish and 
Livens and 
The 


Italian Chiaroscuros comprises 150 fine 


Goltzius, 
Vredeman de series of 
prints by Andreani, da Carpi, Antonio 
da Cremona, da Trento, Vicentino, Za- 
netti, and others. The French and En- 
glish Chiaroscuros are also well repre- 
sented by works by Businck, Jackson, 
Kirkall, Le Seur. 

Other woodcuts by the masters of the 
include choice speci 
\ltdorfer, 
Beham, 


different schools 


mens by \mman, Baldung, 


Barbari, Brosamer, Burgkmair, 


Campagnola, Cranach, Diirer, Flotner, 
Gerung, Giunta, Gossaert, Holbein, Hu- 
ber, Lucas van Leyden, Livens, de Neg- 
Ostendorfer, Perissin, Resch, 
Sch6n, Schorp, 
Springinklee, Teunissen, Traut, Weiditz, 


Worms, 


anonymous Masters and monogramists. 


ker, 
Schau ffelein, Scolari, 


Woensam yon Wolgemut, by 

The catalogue, giving full particulars 
about ca. 1,400 items, will be very use- 
It may be obtained 


(Price 10 R. 


ful for collectors. 
from the auctioneers. 


Marks. ) 
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LONDON 


The promoters of the Flemish exhibi 
tion, which has just written “Finis” to 
its triumphant career at Burlington 
House, are taking no risks as to dam- 
ages or disappearances of the master 
pieces in the course of packing and tran- 
sit. Most elaborate are the precautions 
taken for their safety, and not alone are 
the premises guarded as if they con- 
tained political prisoners, but there is 
likewise a strong force of private detec 
tives on duty to watch whomsoever may 
come into the precincts. No one leaves 
the galleries without being first ques- 
tioned and exhaustively searched and, in 
order that there may be no unnecessary 
delay in returning the loans to their re- 
spective owners, the work proceeds with 
alternate shifts both by night and by 
day. Each picture has its own special 
and numbered packing case ready for it, 
and detailed examination is given to 
each packet before it is certified as fit 
for despatch. The governments that 
have lent works of art have each ther 
own representative there to see that all 
which happily it to prolong its visit, and 
accompany the loans personally on their 
return to the Continent. A few will go 
back by airplane, a means of transit also 
employed for their conveyance in the 
first instance. But there is one picture 
which happiy is to prolong its visit, and 
that is Hubert Van Eyck’s exquisite 
“Three Marys at the Sepulchre,” which, 
by the courtesy of its owner, Sir Her- 
bert Cook, is to be on view at the Na- 
tional Gallery for some little time. 

* * * + * 

The Duveen Fund has acquired the 
“Resurrection” of Stanley Spencer of 
which I wrote last week in connection 
with the Goupil Gallery. The assump- 
tion is that it will be offered to the Tate 
Gallery at Millbank. Opinions differ 
very greatly as to the merits of the 
work, some seeing in it an inspiration 
comparable with that of Blake, others 
finding it entirely wanting in point or 
message. It would not surprise me if, 
when hung, it caused agitation similar 
to that which was excited by the much 
discussed “Rima” memorial of Epstein. 

*” * * * * 

The occultism (or perhaps more prop- 
erly, the mysticism) of “The Resurrec- 
tion” is, however, on rather a different 
line from that of the drawings of Aus 
tin Spare, whose “Psychic and Occult” 
pictures are now on view at the St. 
George’s Gallery. This artist claims to 
work on a “mixture of deliberation and 
automatism,” some of his drawings be- 
ing so emphatically on the automatic 
side that they are executed in the dark! 
Light in fact does not represent an im- 
portant factor in his art and he is con- 
tent to dwell as well as to draw in two 
rooms in a tenement house in Lambeth 
without the appurtenances of a studio. 
The explanation of what is obviously 
a super-normal element in his drawings 
seems to me to be the outcome of the 
workings of the subconscious mind in 
one who has made the religions, rites 
and superstitions of other ages and other 
lands a lengthy study. Unlike the ma- 
jority of those who claim from time to 
time to be possessed of spirits, who 
guide and dictate their work, Spare has 
a natural gift for draftsmanship, and 
would, if he employed this in a saner 
and more normal fashion, probably pro- 
duce something of far finer quality. The 
sensationalism, which at present sur 
rounds his activities, seems rather a 
drawback than an advantage. 

* * * * * 

Ipswich is likely to see in the autumn 
a great pilgrimage on the part of lovers 
of Gainsborough, for this is the bicente- 
nary of the painter’s birth at Sudbury 
in Suffolk and it has therefore been de 
termined to hold in the county town a 
loan Exhibition of his works in com 
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memoration Besides Gainsborough’s 


portraits and landscapes a number of 
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in order to add to their financial re- 


sources, but it is doubtful whether the 


examples by his contemporaries, such as museum's offer of £450 will be accepted. 


Reynolds and Romney, are to be in 
cluded, and both public and private own 
ers have already promised valuable as 
sistance. 
is assured and it is probable that the 
chow will be so excellent as to attract 
visitors from all parts of the world. 
a 7 a x + 

Our Minister for Overseas Trade, in 
examining into methods of diverting the 
stream of visitors from the United 
States away from the Continent and to 
wards our own shores, is advocating 
that we should render the treasures of 
our London museums and galleries more 
widely accessible by loaning them to pro 
vincial institutions. 
vaults and cellars house priceless pic- 
tures and antiquities for want of ade- 
quate accommodation, and London 
would actually suffer not at all by loan- 
ing some of these. Tours of the coun 
try as well as visits to commercial cen 
tres and health resorts would gain enor 
mously in interest if such spots could 
boast the added attraction of a_ well 
organized museum. 

* a” * * * 

Meanwhile, the Victoria and Albert 
Museum is negotiating for a piece of 
furniture that has a historical as well 
as an artistic interest. It is the chair 
in which King Charles sat during his 
trial at Westminster and is a typical ex- 
ample of the carved chair of the period 
It became the property of Archbishop 
Juxon who attended the unfortunate 
monarch at his execution and thence 
passed into the keeping of the Sands 
Cox family who gave it to the Cottage 
Hospital of Moreton-in-the-Marsh. The 
governors have decided to sell the chair 





nique. 


* + + * 7 


Here are some notes of the galleries: 


Lev ester Galleries 


\ really superlative collection Green Street, W. (¢ 


Frank Dobson, the sculptor, much be- 


loved by the intelligensia of London, is 
unequal both in inspiration and in tech- 


While we are impressed by the 


rhythmic charm of certain pieces we 
are equally disturbed in others by a per- 


verse want of harmony in line and mass. 


There is so much simplification that it 
is at times almost as if the essential 
as well as the inessential had suffered 
excision. He is so anxious not to imi 
At the present time tate Nature that he positively denies her, 


with the result that what might be a 


strong piece of work too often misses 


its mark. His experiments in orange 
stone are well justified, just as is his 
work in polished brass. 
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The New English Art Club 

This is a very catholic show, embrac- 
ing all types of painting, from the 
evanescent charm of McEvoy’s portrait 
of Lady Gwendoline Churchill to the 
forceful watercolor work of Paul Nash. 
Indeed, the variety is so bewildering 
that one rather wishes that it were pos- 
sible for the pictures to be hung with 
some idea of grouping together distinct 
schools of wsthetic thought, so that the 
visitor might be saved the distraction 
Still, such di- 


versity should be an indication of vital- 


of constant adjustment. 


ity and as such should be welcomed. 
a Ce Se 


BERLIN 


The post of Director General of the 


serlin museums will very probably he 
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conferred upon Prof. Waetzold, who at 
present is tenant of a high post in the 
ninistry for art and science. Privy 
councillor Falke, who leaves the post of 
director-general next fall on having 
reached the superannuation age, has 
given this nomination the support of his 
authoritative recommendation. Dr. von 
3ode has also written a letter to the 
minister Dr. Becker, suggesting the ap- 
Waetzold. This 


iomination is apt to relieve the situa- 


pointment of Prof 


tion, Prof. Waetzold enjoying sympathy 
in both camps of the Berlin museum 
quarrel, and it is hoped that he will, 
through tact and diplomacy, which are 
claimed as his special merits, succeed 
‘n reconciling the enemy parties. This 
would no doubt be extremely favorable 
o Berlin's official art life. 








Jacques Seligmann & Co.,, 1. 


3 East 51st Street 
NEW YORK 


PERMANENT EXHIBITION 


WORKS of ART 
and PAINTINGS 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 


of 











REINHARDT 
| GALLERIES 


| 730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d’Anglas 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 





OBJETS DART 





| 


GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York 


11 Bis Rue Boissy d'Anglas, Paris 
Kaiserstrasse 15, Frankfurt 
Victoriastrasse 35, Berlin 














Lewis &¥ | 


‘Simmons 


Old Masters — 
| and 
Art Objects 


730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
| LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 





Established 1848 


_F. Kleinberger 
| Galleries, Inc. 
| 725 Fifth Avenue 
ANCIENT PAINTINGS 
and 
OBJECTS OF ART 


PRIMITIVES 
of All Schools 


Our New Galleries will open Oct. Ist 


12 East 54th Street 























TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
E;tate Agents Florence, Italy 











London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
WORKS OF ART 
from 
JAPAN AND CHINA 



































ing 
has 
his 
von 
the 
ap- 
This 
tua- 
athy 
eum 
will, 
are 
ceed 
This 
able 


= 





ghai 


0. 








Saturday, March 26, 1927 


SPAIN 

The Spanish Tobacco Company, which 
has the monopoly of the tobacco busi- 
ness in Spain, under State control, start- 
ed building a new cigar factory in Tar- 
ragona, and in the excavations prepara- 
the 
building, a Roman-Christian necropolis 


tory to laying the foundations of 
was found, which yielded a rich harvest 
of objects of great archaeological inter- 
est. All these objects have been care- 
fully preserved and catalogued, and the 
directors of the company have sent the 
Government a petition, to the effect that 
they be allowed the custody of the col- 
lection, to be housed in a pavilion espe- 
cially built over the site of the discov- 
and 


ery, renouncing the indemnity to 


which discoverers of archaeological 


The Min- 


ister of Fine Arts has replied acknowl- 


treasure are entitled by law. 


edging the care and ability displayed by 
the company and the officials concerned 
in looking after a find of the greatest 
historical interest, and announcing that 
the State is taking in hand the prosecu- 
tion of the excavations, appointing Don 
Juan Serra to supervise the work, and 
allocating ample funds for the purpose. 
All new discoveries are to be handed 
over to the representatives of the To- 
bacco Co in Tarragona, to be united to 
those already in their possession, The 
ultimate and final destination of the col- 
lection will be decided in due course. 
kk k OK * 


One ot the 


History of the Seville Museum has just 


the principal events in 


taken place: the opening of a new wing 
holding the collection bequeathed by the 
Abreu. The 
Director of Fine Arts went especially 
from Madrid, to join the local authori- 


late collector Don Rafael 


ties, artists, and prominent citizens in 
the opening ceremony. The Abreu col- 
lection was the finest in Andalusia, and 


unrivaled as a representation of South- 


ern Spanish art. It contains a great 
number of carvings, textiles, church 
vestments, illuminated MSS. of the 


XIVth century, repoussé silver of 
the Renaissance, and a splendid collec- 
tion of furniture. It contains some of 
the principal works of the sculptors 
\Miontanes and Pedro Mena, and of the 
painters Ribera and Zurbaran. The Se- 
ville Museum is now one of the most 
interesting in Spain. 
* * * * x 
\rt 


is holding an exhibition of lithographs. 


The National Museum of Modern 


Its object is to contribute to the renaiss- 
ance of a minor branch of art, and espe- 


BOSTON 


At the Fogg Museum of Art, Harvard 
University, have been hung two Italian 
masterpieces lent to the university. Both 
may be seen for some weeks hence. 

One of these is “The Halberdier,” by 
Jacopo da Pontormo, formerly in the 
collection of Charles Chauncey Stillman, 
98, and now lent by his brother, Dr. 
Ernest G. Stillman, 07. It was pub- 
lished by Prof. Frank Jewett Mather, 
Jr. in Art in America, February, 1922. 

To the Fogg Museum has been lent by 
Mrs. C. Felton a Madonna ascribed to 
Pasqualino, doubtless that painter de- 
scribed by Bryan as an imitator of 
Bellini who lived in Venice and whose 
name is not known, Bernhard Berensen 
described this picture in his “Venetian 
Painting in America.” 

x ok kK OK 

The Boston Art Club has opened an 
exhibition of the works of Leon Kroll, 
Allen Tucker and Reynolds Beal, a col- 
lection of much interest and variety of 
subject. 

Kroll’s simple manner of approach to 
an everyday motif is part of the artistic 
charm in the present show. “Breakfast 
in Garden” is one of these; “Nita Read- 
ing,” “The Orange Bonnet,” “A Profile” 
and “Garden at Neuilly,” too, have 
charm; also the “Pear Tree,” the two 
studies of the nude and several still life 
examples. 


A> 
BUFFALO 
\ group of paintings by Tom Mostyn, 
England, has been on view for the last 


week at the Albright Art gallery. 
pictures are 


These 


unusually pleasing and 
grateful to the eye. 

This collection comes to us through 
the courtesy of the Robert C. Vose gal- 
leries of Boston, and is the first compre- 
hensive exhibition of the artisti’s work 
in this country. 


cially of lithography, which occupies a 
the 
The works contributed 


secondary place in endeavors of 
Spanish artists. 
reveal the great progress which is being 
made. Castro Gil has three magnificent 
etchings, in which technical skill reaches 
perfection. Vasquez Diaz contributes 
some excellent lithographs, and Fernan- 
dez Guijarre several powerful woodcuts. 
Different artists bring the number of 
exhibits to well over one hundred, in- 
cluding pen drawings, etchings, engrav- 
ings, mezzotints, lithographs, woodcuts 
and charcoal drawings.—FE. T. 
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The Art News 
MINNEAPOLIS 


A bronze medal, recently fownd buried 
in the wall of an old church at Rimini, 
Italy, where it has probably lain since 
the XVth century, has been purchased 
by the Minneapolis Institute of Arts 
from the income derived from the Ed- 
mund J. Phelps fund. 

On one side of the medal is the clear- 
cut portrait of Sigismondo Malatesta. 
Encircling the medal, in Latin, is his 
name and the date, 1446. 
verse side is a figure symbolizing the 
arts, enthroned at the Court of Mala- 
testa. 

* * kK KX 

Two glazed terra cotta figures of men 
on horseback which were originally 
buried with other objects in Chinese 
tombs of the Han dynasty, 618-907 A. D., 
have been received by the Minneapolis 
Institute of Arts as a loan from Miss 
Theodora Willard. 

* * k Ok * 


A portrait bust of Dr. Lotus D. Coff- 
man, president of the University of Min- 
nesota, has been added to the exhibition 
of more than 20 pieces of sculpture by 
Paul Fjelde, Minneapolis born artist, 
now at the Beard Art Galleries. 

More imaginative pieces of sculpture 
are seen in the bronze “Pan and the 
Owl,” “Wood Sprite” and “Sylvan Har- 
mony.” 

TORONTO 

At the Art Gallery of Toronto, Grange 
Park, the annual Spring Salon of the 
Ontario Society of artists is the centre 
of interest. The present showing is 
unusually large and is contained in four 
large rooms. A _ lifelike portrait of 
Canon Cody in a gorgeous scarlet Uni- 
versity gown gives a very bright note to 
the general color scheme, and has been 
painted in Mr. Wyly Grier’s usual vigor- 
ous style. An interior, with a girl in a 
brilliant yellow sweater standing ironing, 
is the work of Kenneth Forbes. Other 
portraits or figure subjects which com- 
mand attention are “The Ogilvie,” by 
Charles Comfort and “Journey’s End,” 
by Marion Long, showing an old man in 
an attitude of weariness. There is a 
noticeable scarcity of marines in the col- 
lection, but quite an increase in good 
figure and flower subjects. “The Village 
Shop,” by Elizabeth Styring Nutt of 
Halifax, N. S., is attractive. There are 
fine sculpture models by Florence Wyle, 
Frances Loring, Merle Foster, Emanuel 
Hahn and a head in marble by Elizabeth 
Wyn Wood. There is also a good show- 
ing of watercolors and a pleasing group 
of etchings, aquatints and pen drawings. 


A. S. W 


On the re-| 


ST. LOUIS 


Two memorial exhibitions are now 
The first of 
these is a collection of the paintings 
and lithographs left by the late George 
Sellows, at the City Art Museum. 

It is rather interesting that, just as 
the Bellows memorial exhibition draws 
to a close, the work of another of his 
teachers comes into view. For George 
Bellows gave due credit to William Mer- 


ritt Chase, the second in his short list 
of teachers. 


being held in St. Louis. 


* * * * 


A St. Louis collection that has been 
many years in the making is to be dis- 
posed of in the near future. Ten of the 
pictures, by the best of the modern 
Dutch masters, are now on view in the 
Healy galleries on Olive street. The 
Blommer in this St. Louis collection is 
a room interior, with mother and child. 

Von der Tonge, a less well-known 
Dutch painter, is present with a different 
interior treatment. Then there is a 
Kever, with mother and child. 

Among the other modern Dutch pic- 
tures at the Healy gallery, there is a 
fine Clays, with tranquil water and sail- 
boats, and a Maestenbrock landscape in 
which a canal forms the theme of the 
composition. There is also an early 
Gorter. Another type of Dutch picture, 
a group of sheep under a leaden sky, is 
foundi n a large painting by H. J. Van 
dee Weele, whose tone leaves nothing 
to be desired. 


INDIANAPOLIS 


Indiana have contributed 


enough recent work in the way of paint- 


artists 


ings, drawings and prints, of sculpture 
and art crafts to enable every Indianap- 
olis gallery toput on a Hoosier art show. 

The latest group of Hoosier art to be 
assembled for exhibition is by women 
of Indiana held at the galleries of the 
Misses Kealing of the Fine Arts studio. 
Nineteen women painters, two sculptors, 
three workers in pottery and five deco- 
rators of china are showing their work. 

x * * ok x 

Two members of the youngest India- 
napolis artist group, both trained in the 
Herron school and both starting their 
careers with admirable work, are repre- 
sented at the Woman's Department club- 
house. C. Warner Williams displays re- 
cent portraits, modeled in low relief, and 
Miss Virginia True exhibits delightful 
work in oils, from life-size portraits 
down to little heads. 
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CHICAGO 
The Chicago Etchers’ exhibit in the 
print rooms of the Art institute has 
aroused great interest. The etchings 
are well worth seeing. One of the in- 
teresting ones is the likeness of Queen 
Marie by Elizabeth Telling. It is a 
charming, delicate and exquisite bit of 
modeling in black and white. 
6.¢'4 8S 


In the current exhibit of work by 
Anna Lee Stacy at the Chicago galleries 
is an attractive portrait of “Phoebe Lo- 
gan,” the granddaughter of Frank G. 
Logan, dressed in a charming frock of 
blue taffeta, against a decorative screen. 
In another portrait the feature of com- 
pelling interest is the Spanish shawl 
from which the canvas takes its name. 

Among the still life, we find the “An 
Arrangement” which created a sensation 
last spring when it was shown at the wo- 
men’s world’s fair. 

The other paintings, “Moonlight, 
Granada” and “Street Scene—Moonlight 
Spain” and “Connecticut Landscape,” 
etc., make a third delightful group illus- 
trative of Mrs. Stacey’s versatile brush. 

“From an Essex Hillside,” “The Road 
to the Sound, “Beechwoods,” “Near the 
Edge of the Marsh,” and “Across the 
Fields” are among the canvases shown 
by John F. Stacey at the same galleries. 

\ third exhibitor in these galleries is 
Maynard Dixon, after whose name are 
axed the words modernist, western. 

x * * *k * 

A number of paintings have been sold 
from the Chicago Artists’ exhibit, re- 
cently closed. Among the paintings 
which have been sold are “Praha” and 


“The Fish Market of Chartres,” by 
Elizabeth Kimball Nedved; “Through 
Fresh Snow,” by Walter Krawiec; 


“Mums,” by Olaf H. Polky; “A Sunny 
\lley,” by Lucie Hartrath; “The Busy 
Hour,” by William Macy; “A Sketch,” 
by Frederic M. Grant; “Marshmallows,” 
by Anna Lee Stacy, and “Sundown on 
the Holler,” by Rudolph Ingerle. 


WASHINGTON 


Paintings of Marian Spore are now 
on view in the Spanish garden of the 
Hotel aWshington. 

* * kK * x 

Two exhibitions at the Arts club by 
Hattie E. Burdette and Marguerite Neu- 
hauser are now on view. The paintings 
by Mrs. Neuhauser on the upper floor 
are gay and full of vitality. They are 
of scenes along the Massachusetts coast, 
of Washington and vicinity. 

On the lower floor are the portraits 
and still life paintings by Hattie Bur- 
dette who is happiest in her painting of 
flowers, in which she excels. 
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Ainslie, 677 Fifth Ave. 
by Jere Wickwire and 
scapes by Clara Lathrop Strong, March 15th 
to March 3lst. Exhibition of paintings by 
Carl Brandein, until April. 

American Academy of Arts and Letters, 633 
W. 156th St.— Memorial exhibition of Joseph 
Pennell, until April Ist 

Anderson Galleries, Park Ave. and 59th St.— 

Karl Freund, 


Exhibition of portraits 
sculptures and land 


The Dog in Art, arranged by 
March 22nd until April 2nd. 
Arden Studios, 599 Fifth Avenue.—Exhibition 
beginning March 23rd 
65 E. 56th St. Work of 
March Oth 
until end of 


of garden sculpture, 
The Art Center, 
Three Arts Club members, to 
Exhibition of photographs 


month. Paintings by George A. Traver, to 
March 24th. 

The Artists Gallery, 51 E. 60th St.— Paintings 
by Ernest Thurn, March 14th to April 2nd 

Babcock Galleries, 19 E, 49th St.—Exhibition 
of paintings by Benjamin Cratz, March 28th 
until April 9th 

Bonaventure Galleries, 586 Madison Ave.—-Au 
tographs, portraits and views of historical in 
terest 

Paul Bottenwieser, 489 Park Avenue. 
ings by old masters 


Paint 


Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.—-Exhi 
bition of Wood Blocks assembled by the 


Print Club of Philadelphia, until March 31st 
The Brummer Galleries, 27 E. 57th St.—Ex 
Zak, 


hibition of oils and drawings by Eugene 


from March 15th to April Oth, 


Butler Galleries, 116 E. 57th St.—-Group of 
modern etchings including proofs by Blam 
pied, Soper, Hawarth, Walcot and Hankey, 
through March, 

Dudensing Galleries, 45 W. 44th St.—Exhibi 
tion of decorative paintings by Buk, and 
glazed terra-cotta by Carl Walters, March 
l4th to April 2nd. 

F. Valentine Dudensing, 43 E. 57th St.—Group 


exhibition modern French until 


April 2nd 
Durand- Ruel, 


painters, 


12 E. 57th St. 
ife and flowers by French 
March 19th to April 9th 

Ehrich Galleries, 37 E. 57th St. 
Old Masters, until April. 

Ferargil Galleries, 37 E. 57th St.—-Exhibition 
Olive Bigelow Tilton and 

Alfred March 16th to 


Exhibition still 
Impressionists, 


Exhibition of 


of portraits by 
watercolors by 
March 30th. 

Fearon Galleries, 25 W. 54th St. 
of XVIIIth century masters, 

Gainsborough Galleries, 222 Central 
South— Exhibition of Old 
temporary painters. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal, American 
painting and sculpture. 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVIIIth and XI Xth 
centuries, drawings Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of etchings by F. L. Griggs, during March. 

P, Jackson Higgs, 11 E. 54th St.—Exhibition 
of Italian and Flemish primitives, English, 
Dutch portraits, 

Holt Gallery, 680 Lexington Ave.—Exhibition 
of paintings by Nell Choate, Jones & Eugene 
Jones, March 20th to April Ist. Exhibition 

Joseph M. Kratina until 


Poor, 
Exhibition 


Park 


Masters and con 


Contemporary 


of sculpture by 
April 6th, 

Independents — Waldorf-Astoria Roof — March 
12th until April 3rd. 

Intimate Gallery, Park Avenue and 59th St.— 
Exhibition of sculpture by Gaston Lachaise, 
March 7th until April 7th. 

Edouard Jonas Galleries, 9 E. 56th St.—Pic- 
tures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave. 
by early masters, through March. 


Engravings 


——___________ | 


NEW YORK EXHIBITION CALENDAR | 


Thomas Kerr, 510 Madison Ave. 
Keppel Galleries, 16 E. 57th St. 
early woodcuts, through March. 
Kleinberger Galleries, 725 Fifth Ave.—Ancient 
French and 


Antiques 
Exhibition of 


paintings, special exhibition of 
Flemish primitives, 

Knoedler Galleries, 14 
tion ot landscape 
April 23rd, 

Kraushaar Galleries, 680 Fifth Ave.-—Exhibition 


of decorative panels and watercolors by Mar 
garet Sargent, March 2Yth until April 12th. 


E. 57th St. 
etchings, March 


Exhibi 
29th to 


Jonn Levy Galleries, 559 Fifth Ave.—Exhibi 
tion otf Old Masters. 

Lewis and Simmons, Heckscher Bldg., 730 
Fitth Ave.—Old masters and art ovjects. 
Exhibition of paintings by Joseph Lepper, 


until April Srd. 

Macbeth walieries, 15 E. 57th St.—Thirty-first 
anniversary retrospective and prospective ex 
hibition, March 2yvth until April Lith. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition ot American, English and Dutch 
paintings. 

Metropoutan Museum of Art, 
bgnu St.—Exhibition of 
Cassatt, XViith century rrench and ALAth 
cemury English, KS7-40. Carnarvon coliec 
tion ot Egyptian art, tioor 1, Dt, American 
Miniatures, C SLA, to April 24th. 

Miich GaLeries, 108 W. od7th St.--Exhibition 
ot estate paintings by Henry Golden Dearth 
and an exhibition of watercolors ol Spain 
and North Africa by Martha Walter, Marcn 
Zsth until April 16th. 

Montioss Galleries, 46 E. 56th St.--Exhibition 
of paintings by A. Frederick Kleiminger and 
exhibition of drawings by Henri Burkhard, 
March 28th to April Yth. 

Museu.n oi French Art, 22 E. 60th St.—Ex 


Fifth Ave. at 
prints of Breugel, 


hibition of paintings by Monticelli, until 
Apnil 3rd. 
; National Arts Club, 15 Gramercy Park.— Exhi 


bition by American painters until April 3rd. 
New Art Circle, 85 W. 57th St.—Exhibition 
by Max Weber, until April 9th. 
New Gallery, 600 Madison Ave.—Exhibition oi 


landscapes by Sidney Lautman, until end oi 


month 
Our Gallery, 118 W. 18th St.—Lithographs by 
Walt Kuhn and exhibition of lithographs by 


modern Americans, March 21st until April 4th. 

Ralston Galleries, 730 Fifth Ave.—Exhibition 
ot paintings by Martin Kainz, until April 
2nd, 

Renn Galleries, 693 Fifth Ave.—Summary on 
new works by the artists who have made the 
present season at this gallery, through March. 

Reinhardt Galleries, 780 Fitth Ave.—Paintings 
by old and modern masters. 

Henry Schultheis Co., 142 Fulton St. 
can and foreign paintings. 

Schwartz Galleries, 517 Madison Ave.—Ex 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen 
tury English paintings; modern drawings. 

Jacques Seligmann & Co., Inc., 3 E. 51st St. 


Ameri 


i.oan exhibition of religious art, March 
17th to April 7th. 
Messrs, Arnold Seligmann, Rey & Co., Inc., 


11 E. 52nd St.--kxhibition of books by F 
L.. Schmied, until April 2nd. 


Marie Sterner Gallery, 9 E. 57th St.—-Exhi- 
bition of sculpture by Edmund Quinn and 
watercolors and etchings by Walter Tittle, 


March 21st to April 2nd. 

Van Dieman Galleries, 21 E. 57th St. 
tion of paintings by old masters, 
Whitney Studio Club, 14 West 8th St.—Exhi- 
bition of paintings by Georgina Klitgaard 
and Arthur Conrad Le Duc, until April 2nd. 
Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of Edouard Kann’s collection of X1Vth, 
XVth and XVIth century miniatures. Ex 
hibition of paintings by C. K. Chatterton, 
March 14th to April. Exhibition by the 
Paul Rosenberg Co. of the French masters 

of the XIXth century, until April 15th. 

The Weyhe Gallery, 794 Lexington Avenue.— 
Exhibition of paintings by Vincent Canade, 
March 28th until April 11th, 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Exhibition of selective examples of American 
and European masters, 


Exhibi- 
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